
THIS IS 
HALLOWEEN
Jack Skellington returns to
try and commandeer
Christmas again, this year
in stunning digital 3-D. Tim
Burton's stop motion musi-
cal The Nightmare Before
Christmas was already eye-
popping, but at the El
Capitan, the eyes actually
seem like they might land
in your lap. El Capitan
Theatre. Through Sun., Nov.
18. Various times. $13-22.
800/DISNEY6. www.dis-
ney.go.com/disneypictures/
nightmare/.
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QUALITY ASSURANCE
Roseanne's Laurie Metcalf and Quantum Leap's Scott
Bakula star in the Geffen's world premier production
of Jane Anderson's new play, The Quality of Life. The
play concerns a conservative couple who are still reel-
ing from the death of their daughter. Their visit to
their liberal cousins' makeshift house in the wake of a
fire causes all four of them to question their beliefs.
Audrey Skirball Kenis Theater. Through Sun., Nov 18.
310/208-5454. www.geffenplayhouse.com. 

ROUTE 666
Underground dance party
Dragstrip 66 returns after a
summer hiatus, and they've
found a new home at Safari
Sam's. The welcome back
should be a humdinger; it's
Dragstrip's annual
Halloween party, and they'll
be celebrating their “Dressed
to Kill” theme with the likes
of Jackie Beat, Dragstrip-
favorite Momma, and per-
formance art from the Nellie
Olesons, who are cooking up
a tribute to Silence of the
Lambs. Safari Sam's. 9 p.m.-2
a.m. $15, or $5 all night in
costume. 323/969-2596.
www.dragstrip66.com.

ROYAL
TREATMENT
The Royal Shakespeare
Company brings its
acclaimed production of
King Lear starring Sir
Ian McKellen to UCLA's
Royce Hall. Lear runs
alongside Chekov's The
Seagull, in which
McKellen will be per-
forming for some dates
as well. Royce Hall.
Through Sun., Oct. 28.
$40-90. 310/825-2101.
www.uclalive.org.

13
SAT., OCT.

11
THURS., OCT.

JESUS CLEANS UP HOLLYWOOD
Fundamentalist Christian groups all over the nation
stage annual “Hell Houses,” where they present horrific
if-Jerry-Falwell-ran-a-Grand-Guignol-community-the-
ater depictions of the wages of sin. A couple of years
ago, some Hollywood liberals decided they would get an
actual church's script and mount a fairly straightfor-
ward production right here in Hollywood, complete with
celebrities like Bill Maher and Richard Belzer. The most
terrifying haunted house in L.A. returns to claim some
more souls this Halloween, but for which side remains
uncertain. 385 N. La Cienega. Thurs., Fri., and Sat.
Through Oct 27. Multiple tours each night. $25.
323/960-7822. www.hollywoodhellhouse.com. 

WED., OCT.

10
EAGLES AND CHICKS
The Eagles and the Dixie Chicks—on a double bill—break
in the brand-new Nokia Theatre, with six nights of
shows. The 7,100 seat theater is poised to become the
new downtown destination for almost-stadium-size
rock and comedy shows, but the theater is designed so
that no seat is more than 210 feet from the stage. Nokia
Theatre. Through Sat., Oct. 27. 8:15 p.m. $85-265.
213/480-3232. www.nokiatheatrelalive.com.

18
THURS., OCT.

WHERE HOMOHOP 
MEETS QUEERCORE
Homosaic celebrates its first anniversary this year.
The music festival's lineup includes Girl in a Coma
(recently signed by Joan Jett to her record label),
trans hip-hopper Katastrophe, all-girl punk-pop-
sters Maxitit, and L.A.'s own electro-pop duo
Swivel. Dragonfly. 8 p.m. $20 ($15 in advance).
323/860-7300. www.lagaycenter.org/boxoffice. 

> HOMO MUST

19
FRI., OCT.

BIG GAY BUS RIDE
Author and historian Stuart Timmons leads a bus tour
of queer life in Los Angeles over the past century. The
tour begins downtown, then moves to Silver Lake to
examine mid-20th century gay life in L.A., and ends in
West Hollywood, with a focus on the social and politi-
cal significance of the queer residents in each neigh-
borhood. The Village at Ed Gould Plaza. 9:30 a.m.-4
p.m. $95. 310/825-2272. www.uclaextension.edu.

19
FRI., OCT.

14
SUN., OCT.

17
WED., OCT.
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Control
(The Weinstein Company)
Starring Sam Riley, Samantha Morton, James Anthony
Pearson
119 mins., Rated R

✪✪✪✪
The pre-Cobain legend of Joy Division's Ian Curtis was seen
through music impresario Tony Wilson's eyes in 2002's 24
Hour Party People. But Curtis and his personal relationships
take center stage in Control, an almost Godardian, artful
black and white feature debut by photographer/director
Anton Corbijn. Married at 19 to sweetheart Deborah
(Morton), Curtis forms Joy Division with Bernard Sumner
(Pearson), Peter Hook (Joe Anderson), and Steve Morris
(Harry Treadaway). But their fast track to success proves
bumpy when Curtis is struck by epileptic Grand Mal
seizures, grows disenchanted with his wife and baby, and
falls for a Belgian music journalist, Annik (Alexandra Maria
Lara). Riley channels Curtis with uncanny precision—flail-
ing arm dance included. The entire film is rife with dead
ringers for the scene's doers and shakers, as well as its icon-
ic music, scenery, etc. Yet Corbijn's assured, stylized lens
focuses squarely on Curtis' deteriorating home life, medical
condition, and emotional duplicity: he's downright unlik-
able despite his talents and the depth/meanings his lyrics
take on by film's end. Control freak, indeed, but so goes the
life of an artist.  —LAWRENCE FERBER

Naked Boys Singing!
Starring Joe Souza, Jason Currie
95 minutes, unrated (TLA Releasing)

✪✪✪✪
If you ever needed tangible proof that gay men will pay for

any, any piece of theater that will allow them a glimpse of
penis, look now further than the big-screen version of the
popular stage revue Naked Boys Singing! A company of 10 men
take the stage without a stitch on to perform a series of for-
gettable ditties about circumcision, voyeurism, gym-class
shower boners, and more. Despite the fact that this is, by
definition, a show for grown-ups, the producers have done
everything possible to strip it of any sexuality that isn't of
the winky, smirky variety. (Heaven forbid we get naked men
singing.) And for the big-screen version, there's been no
attempt to do anything but a very straightforward (and
badly-shot) recording of the show—it's not a movie musical,
it's the souvenir DVD you buy in the lobby. Unless you have
a specific fetish for naked guys doing banal showtunes,
lovers of cabaret and/or nudity can find both in better
places. —ALONSO DURALDE

ON SCREEN

LIMITED RUN

> HOMO MUST

XANADU
Must be the gayest musical
ever made: Olivia Newton
John and ELO! Roller
skates! Disco! Come for the
costume contest, and don't
be shy about singing along.
Warner Grand. Sat., Oct 20.
8 p.m. $15. 310/548-7672.
www.warner grand.org.

FOR THE BIBLE 
TELLS ME SO
Examines the political implica-
tions and personal realities of
scriptural interpretations of
homosexuality. Director Daniel
Karslake will present the film
in person for both screenings
on Fri., Oct. 12. NuArt. Fri., Oct
12. 7:30 and 10 p.m. Continues
though Thurs., Oct. 18. $10.
310/281-8223. www.landmark
theatres.com. 

IF YOU LOVE THIS
PLANET AND JUST
ANOTHER MISSING KID
Continues the Academy's com-
prehensive screening series of
Oscar-winning documentaries,
with 1982's statue-winners.
The films deal with weapons of
mass destruction and a fami-
ly's quest to find a missing
teen after police have failed,
respectively. Linwood Dunn
Theater. Mon., Oct 15. 7:30 p.m.
$5. 310/247-3600.
www.oscars.org/events/.

RESERVATION ROAD
Follows director Terry George's
much-acclaimed Hotel Rwanda
with a family drama about the
emotional wake of a hit and
run accident. Screened as a
part of Stephen Farber's “Reel
Talk” series; screenwriter John
Burnham will be on hand.
Wadsworth Theatre. Mon., Oct.,
15. 7 p.m. $20. 310/479-3003.
www.landmarktheatres.com. 

L.A. ANIMATION FEST
Is “by animators, for anima-
tors,” but Hollywood's first ani-
mation festival in six years fea-
tures lots of films of interest to
animation fans, as well. Silent
Movie Theatre. Sat.-Sun., Oct.
20-21. Various times and pro-
grams. $6-10 per screening.
www.laafest.org. 

WORTH REPEATING[ ]
Dark Habits
[1983]
Pedro Almodóvar's Dark Habits
(Entre tinieblas) may not be one
of his slickest works, but it is
entertaining fare. Within this
joyful, absurd, and heretical
tale the viewer follows Yolanda
(Cristina Sánchez Pascual), a
nightclub singer and heroin
addict, as she travels the road
towards self-realization. After

her partner dies of a drug overdose, and fearing retribu-
tion from the police, Yolanda retreats to an off-kilter abbey,

one that houses a lesbian abbess (a loyal drug abuser her-
self), a nun who secretly publishes torrid romance novels,
another who craves physical intimacy with the local priest,
and a tiger that is loved as a son. Yolanda is embraced by
these women, as they see their sole purpose in life as cre-
ating a home for drug addicts, prostitutes, and murderess-
es, all of which the abbey is sorely lacking in, and the nuns
see Yolanda's arrival as a boon for their mission. Not sur-
prisingly, Almodóvar steers clear of portraying these odd
and comical women as pure camp personas, imbuing them
with enough fragility that the audience can not help but
become emotionally invested in their troubles and begin to
care for them, no matter how many ridiculous turns the
story takes.  

—JAMIE BARTON

>
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NEW MUSIC

CONCERT CALENDAR

Imperial Teen 
The Hair the TV the Baby & the Band (Merge Records) 

✪✪✪✪
After a five year hiatus, Imperial Teen has picked up where they left
off, knocking out great little indie pop gems that get stuck in your
head for days. The Teens have their style nailed down and while most
of this album fits with the rest of their catalog, there are a few new
twists. “Fallen Idol” has a white-boy reggae lilt with a melody that's

one part Harry Nilsson, two parts Blur. “Room With A View” feels like a Belle & Sebastian track,
but without the annoying twee aspects. And after a song like “Sweet Potato,” we can forgive
them for being gone so long.  —CHRIS FREEMAN

Melissa Etheridge  
The Awakening (Island)  

✪✪✪✪
That title portends the worst: the Artist girding up for a Big
Statement. However, this midwestern daughter of Springsteen has
never sung better. She keeps her famous rasp under control and—a
related development —has learned restraint. Songs are strong, too.
My favorites are about Hollywood dreams (“Map Of The Stars”), an

overdue apology to a lover (“An Unexpected Rain”), and spicing up the love life (“Threesome”)—
each one rife with lived-in experience. Yet when the Statement finally arrives she generalizes
and—also related—over-emotes. She's at her best when she's not striving for relevance. She
thinks “God Is In The People;” I say She's in the details, and wish there were more of them here.
—DAN LOUGHRY

The Pipettes  
We Are The Pipettes (Memphis Industries)  

✪✪✪✪
Phil Spector might consider suing these cheeky Brighton-ettes for
stealing his “Wall of Sound” and updating it for the 21st century. On
tracks reminiscent of every girl group ever, they celebrate that crazy
beat (“Pull Shapes”), dish on the opposite sex (“One Night Stand”),
and, most wittily, reveal the warped soul of the sex-crazed, love-

starved woman (“Dirty Mind”). They're funny, flirty, and you will sing along to every nasty put-
down. But they're also manufactured in a Bananarama kind of way, which means they're a repli-
ca without emotional heft. Enjoy it now, because they can only get away with it once. Next time,
they'll need to shed tears. Real ones. —D.L.

>
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BEIRUT
Despite hailing from Santa Fe, play Balkan gypsy-
inspired indie folk. They tour in support of their new
release, The Flying Club Cup. Avalon Hollywood. Wed.-
Thurs, Oct. 10-11. 9 p.m. $22. 323/462-8900. www.livena-
tion.com.

DEVENDRA BANHART
Claims not to like the label "freak folk," but if there's a
better term for this inventive young songwriter's genre,
we haven't heard it. Orpheum. Sat., Oct. 13. 9 p.m. $30.
213/480-3232. www.laorpheum.com. 

BELA FLECK & THE FLECKTONES
Took home a third Grammy this year for their album
Hidden Land, and will bring their bluegrass inflected jazz
(or is it jazz inflected bluegrass?) to the Henry Fonda.
Henry Fonda. Thu., Oct. 11. 9 p.m. $28. 323/464-0808.
www.henryfondatheater.com. 

DUNCAN SHEIK
Won a Tony this year for his score for the musical Spring
Awakening, but we still hope he plays “Barely Breathing.”
El Rey Theatre. Sun., Oct. 14. 8 p.m. $22. 213/480-3232.
www.theelrey.com.

PJ HARVEY
Brings her crazy to the keyboard, for a change. She
comes to town in support of her new album of piano-
centric songs, called White Chalk. Orpheum. Mon., Oct.
15. 9 p.m. $49.50-55. 213/480-3232.
www.laorpheum.com.

PATRICK WOLF
Packs his considerable talent as a songwriter and multi-
instrumentalist into one pretty, pansexual package. El
Rey Theatre. Tues., Oct. 16. 9 p.m. $19. 213/480-3232.
www.theelrey.com. 

> HOMO MUST

>

INTERPOL
Became a major-label act with their recently
released third album, Our Love to Admire, and, like
PJ Harvey, they're busting out the keyboards for it.
Will success spoil the post-punks? The Forum.
Tues., Oct. 23. 8 p.m. $30.50-32.50. 213/480-3232.
www.ticketmaster.com. 
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Journey to Dollywood
The Matrix Theatre, Through Oct. 27

✪✪✪✪
I'm guessing that the writer Jessie McCormack's slide
show with which she closes the show (Dolly Parton and
her theme park are involved) was the starting point,
and the challenge was to write the play in order to jus-
tify the coda. There's really no other explanation for
this disjointed, sporadically entertaining collection of
quirks in which urbanite Josh (an affable Henry
Gummer) has a mechanical breakdown in a small town
and can only stare in disturbed disbelief as the local
characters unfold before him in the local diner.
Waitress Jolene (McCormack) is the anchor, but as the
character has a problem with the truth, not a very reli-
able one, while the irrepressible Melissa Greenspan, as
co-waitress Cici, creates a fun character that Leslie
Jordan could play without changing a single inflection.
Erik Van Wyck boosts the energy as the owner of many
of the local businesses. Under Rod McLachlan's direc-
tion, it plays a whole lot like Green Acres, but with place
mats.  —WENZEL JONES

Third
Geffen Playhouse, Through Oct. 28

✪✪✪✪
It's well worth sitting through Wendy Wasserstein's dis-
section of entrenched liberalism, but the ideas are so
unmoored in this production, directed by Maria Mileaf,
that only later do you think, “Gee, that was an interest-
ing point.” Christine Lahti, treading the line between
elegant and too damn thin, plays Laurie, a not wholly
sympathetic professor at a private liberal arts college

who has one of her students, Woodson Bull III aka
"Third" (Matt Czuchry), hauled before the board on
charges of plagiarism because she refuses to believe
that, as a student who is primarily an athlete, he has the
intellectual acumen to have actually written his incisive
paper on King Lear. Lahti is believable in the role, if not
overly warm, but Czuchry is such a collection of young
actor tics (rocking, squinting, arm waving) he starts to
get wearying. Jayne Brook is completely delightful as a
teacher battling cancer, however, as is Sarah Drew, who
nicely mixes premature sophistication and brattiness as
Laurie's daughter.  —W.J.

>

>

ON STAGE

> HOMO MUST

DARK PLAY OR STO-
RIES FOR BOYS
Explores “deception, fluid
personality, and sexual
license in the chat rooms
of the World Wide Web,”
in the play's West Coast
premiere. Boston Court
Theatre. Opens Sat., Oct.
13. 8 p.m. Through Sun.,
Nov. 18. $30. 626/683-
6883.
www.bostoncourt.com. 

POINT BREAK LIVE!
Brings the 1992 action film to
the stage in a tongue-in-cheek
way. Each night, an audience
member is chosen at random
to portray Keanu Reeves' char-
acter, aided by cue cards.
Charlie O's at the Alexandria
Hotel. Opens Fri., Oct. 12. Open
run. $20. 866/811-4111.
www.myspace.com/pointbreak
live. 

SHELDON & MRS. LEVINE
Features Penny Marshall as a
domineering mother, whose
interference in her 31-year-old
son's life ruined his marriage, in
a dysfunctional family comedy.
Falcon Theatre. Previews from
Wed., Oct. 17. Through Sun.,
Nov. 18. $25-37.50. 818/955-
8001. www.falcontheatre.com. 

LITTLE FISH
Gets a stylish West Coast
debut at the Blank; this pro-
duction of the new musical
from Wild Party composer
Michael John LaChiusa brings
Alice Ripley and other
Broadway vets into an intimate
venue. Blank Theatre Company.
Through Sun., Nov. 18. $32-38.
323/661-9827.
www.theblank.com. 

THE FORTUNE TELLER
Claims to meld Edward Gorey
and Tim Burton in this “per-
verse, but gleeful morality tale
for grown-ups.” Danny Elfman
wrote an original score for Erik
Sanko's grim puppet show for
adults. Freud Playhouse. Opens
Thurs., Oct. 18. Through Sun.,
Oct. 28. $32. 310/825-2101.
www.uclalive.org.

LIMITED RUN
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EDMUND WHITE
Discusses his latest book,
Hotel de Dream, about a
possibly apocryphal gay
romantic relationship The
Red Badge of Courage
author Stephen Crane may
have had. White has
described the book as “a
fantasia on real themes pro-
vided by history.” Central
Library. Mon., Oct. 22. 7 p.m.
213/228-7025. www.aloud
la.org. 

LAWRENCE WESCHLER
Discusses his latest book,
Everything That Rises, and
more with BLDGBLOG's editor,
Geoff Manaugh. Hammer
Museum. Wed., Oct. 10. 7 p.m.
310/443-7000. www.ham-
mer.ucla.edu. 

THE INTERLOPER
Concerns the brother-in-law of
a murder victim, who, having
decided prison is not punish-
ment enough, sets about to
seduce the murderer with fic-
tionalized letters in order to
break his heart, in Antoine
Wilson's debut novel. Wilson
presents and signs. Skylight
Books. Fri., Oct. 12. 7:30 p.m.
323/660-1175. www.skylight-
books.com. 

SUSAN FALUDI
Discusses fears and fantasies
in America post-9/11 with Los
Angeles magazine editor Kit
Rachlis. Central Library. Tues.,
Oct. 16. 7 p.m. 213/228-7025.
www.aloudla.org. 

THE KITE RUNNER
Adapts the internationally
bestselling novel into a film;
screened as a part of Stephen
Farber's “Reel Talk” series. The
film's producers and the film's
star, Shaun Toub, will be on
hand. Wadsworth Theatre.
Mon., Oct., 22. 7 p.m. $20.
310/479-3003. www.land-
marktheatres.com. I like these kind of “what if?” situations, filling in the blanks

of a story that's not well known to start with. I chose
Stephen Crane because I like his writing, and partly
because so little is really known about him. He came from
a very protected background, was cocky and confident,
even though he was a small fellow and chronically ill.  So I
chose a moment that may have happened in his life, and
in it I thought of all those competing theories about
homosexuality in 1890s New York; the drag queens, the
boy prostitutes and their customers. I was interested in
showing the contrast between the rich and the poor
jammed in tenements—over half of New York lived in them
at that time—often alcoholic and ill with TB, like Crane.
The Horatio Alger stories are the opposite of the tradition
of being a newsboy. I loved doing the research, trying to
recreate the material life of another age, even the home
decoration of these people. 

There are echoes of an earlier novel of mine, The
Married Man, where one partner takes care of the other
dying of AIDS. So Crane's wife cares for him, knowing

there's no hope. TB in many ways was the AIDS of the 19th
century. The poor were blamed for getting it. In every case
people then were willing to accept their fate. 

I didn't consciously try to imitate Crane. I'm not a
mimic. I immersed myself in his writing but didn't attempt
any stylistic analysis. Critics in England ignored that
aspect. Here in Crane's home country, the reviews were
mixed. To me it wasn't a crucial issue. I wanted to give my
Crane more liberties than he would have been allowed. It
intrigued me that a straight man like Crane in the 1890's
would look at homosexuality in New York. He was fascinat-
ed by low life—when he was a journalist in New York he
was always defending prostitutes against the police. He
would have had a glimmering of sympathy for this sick
boy. That would have been an astonishing book if he had
published it, probably the only 19th century book openly
about homosexuality. 

White will appear at the downtown Los Angeles
Public Library, 530 W. 5th St., at 7 p.m. on Oct. 22. 

/ / BOOKS/ /Agenda

Noted author Edmund White discusses his latest
novel, Hotel de Dream, which he defines as a
“fantasia on real themes provided by history” 

What If?

BY HARRY EUGENE BALDWIN

THE AUTHOR OF SUCH WELL-KNOWN FICTIONS AS A BOY'S OWN STORY AND THE LAST FARWELL, IN
his new novel Edmund White recreates the last days of classic writer Stephen Crane, and based on a hint found in his
research, imagines him trying to finish a novel about a young newsboy turned male prostitute. In Hotel de Dream we get
the real (if fictionalized) story of Crane along with a novel he never wrote, The Painted Boy, which White in a literary tour
de force writes for him and embeds in the main narrative.  Here is White on the hows, wheres and whys of that endeavor: 
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