
HISTORY LESSONS
The Ahmanson breaks from it's all musical line-up to
present the smash hit West End drama The History
Boys. Alan Bennett's Tony-Award-winning play con-
cerns eight prep school boys, eager to get into
Cambridge or Oxford, caught between an idealistic
teacher and a pragmatic one.
Ahmanson Theatre. Through Sun., Dec. 9. $30-80.
213/628-2772. www.centertheatregroup.org.
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HISTORICALLY CORRECT
Folk-rocker Josh Ritter's most recent release, The
Historical Conquests of Josh Ritter is littered with the
sort of idiosyncratic allusions and obscure-but-clever
references that have made the Iowa native a celebri-
ty in the UK. If you haven't had the pleasure of discov-
ering Ritter's quirky, smart, soulful music, there's no
better place to start than his show with full band.
El Rey Theatre. 8 p.m. $17.  323/936-6400. 
www.theelrey.com.

DUSK TO DAWN
HORROR-THON
The historic Aero theater
returns for a second year with a
full night full of low-budget
chills. Highlights include the
punked out zombie epic Return
of the Living Dead, Wes
Craven's Last House on the Left,
and grindhouse favorite The
Gates of Hell. It's just twenty
bucks buys a night full of
frights, and snacks are even
provided—but only of the
movie-theater variety; you'll
have to harvest your own
brains.
Aero Theatre. 7:30 p.m until
dawn. $20. 323/466-3456.
www.aerotheatre.com.

7
WED., NOV.

27
SAT., OCT.

BARBARA'S B-DAY
Broadway legend-cum-cabaret star Barbara Cook cel-
ebrates her 80th birthday with a concert at Walt
Disney Concert Hall in support of her new album, No
One Is Alone. The show will feature songs by Stephen
Sondheim, Leonard Bernstein, Comden and Green,
and others.
Walt Disney Concert Hall. 8 p.m. $35-95. 323/850-
2000. wdch.laphil.org.

THURS., OCT.

25

FANCY DRESS PARTY
The city of West Hollywood is expecting over
300,000 people this year for what they say is the
world's biggest Halloween party for adults. Exactly
how they fit so many revelers between La Cienega and
Doheny is a remarkable trick, but the three stages of
music, and the elaborate costumes and people-
watching is pure treat.
Santa Monica Boulevard, between La Cienega and
Doheny. 6 p.m. 323/848-6400. www.weho.org.

> HOMO MUST 7
WED., NOV.

COMPANY MEN
Composers Alan Menken and Stephen Schwartz are
celebrated in a benefit performance called Two's
Company, in support of Los Angeles City College
Theatre Alumni & Associates. Broadway and TV veter-
ans will sing favorite songs from Wicked, The Little
Mermaid, Pippin, Little Shop of Horrors, even Newsies.
Alex Theatre. 7:30 p.m. $25-250. 818/243-ALEX.
www.alextheatre.org.

SAT., OCT.

5
MON., NOV.

31
WED., OCT.

DAMN YANKEE FEVER
Reprise, L.A.'s theater company devoted to dusting
off gems of the musical theater, has picked an old
favorite for their second show of the season: the
Adler/Ross musical Damn Yankees. Director Jason
Alexander—recently named the company's artistic
director— got permission from the creators to set this
revival in 1981 Los Angeles.  The Mephistophelian
plot concerns a man who makes a deal with the devil
so his beloved Dodgers can beat those damned
Yankees.
Freud Playhouse. Through Sun., Nov. 25. $60-75.
310/825-2101. www.reprise.org. 

6
TUES., NOV.

27

FINDERS 
KEEPERS
Found magazine collects "love
letters, birthday cards, kids'
homework, to-do lists, ticket
stubs, poetry on napkins, tele-
phone bills, doodles—anything
that gives a glimpse into some-
one else's life," submitted by
readers, and publishes them for
the edification of hipster voyeurs
everywhere. To celebrate their
fifth issue, focused on crime and
criminals, founders Davy and
Peter Rothbart are taking their
finds on the road.
Largo. 8:30 p.m. $20. 323/852-
1073. www.foundmagazine.com.
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FAT GIRLS
Unites the gay kid and the
fat girl in a teen comedy
about surviving high
school when you don't
quite fit in. Regent
Showcase. Opens Fri., Nov.
2. $10. 323/466-3456.
www.fatgirls-themovie.com. 

FRENCH NOIR
Returns to the Egyptian again
this year with more than a
week of rarely seen movies by
French filmmakers who have
"filtered their love of American
gangster and noir movies
through a gauze of silence and
mystery." Egyptian Theatre.
Fri.-Sun., Oct. 19-28. 7:30 p.m.,
various bills. $10. 323/466-
3456. www.american
cinematheque.com. 

POLTERGEIST
Celebrates a quarter century
this year, and is commemorat-
ed by the Academy with a
newly struck print and a panel
discussion of the horror film's
pioneering technical aspects.
Linwood Dunn Theater. Thurs.,
Oct 25. 7:30 p.m. $5. 310/247-
3600. www.oscars.org/events/. 

HARVEY MILK
Became the subject of an
Oscar winning documentary in
1984. The Academy screens a
newly restored print of The
Times of Harvey Milk, which
chronicles the life and death of
the assassinated openly gay
politician, alongside well as
1984's other statue-taking doc,
about the Washington
Cathedral, as a part of their
Monday night documentary
series. Linwood Dunn Theater.
Mon., Oct 29. 7:30 p.m. $5.
310/247-3600.
www.oscars.org/events/. 

CHUCKY
Re-unites Jennifer Tilly and
director Don Mancini for a Q&A
after the Outfest screening of
the latest and campiest of the
killer doll's film franchise,
2004's Seed of Chucky.
Egyptian Theatre. Tues., Oct.
30. 7:30 p.m. 213/480-7088.
www.outfest.org. 

FRONTIERS: Your character, Claire, gets some
great one-liners, but isn't just Ricki Lake's side-
kick. Did you enjoy getting to carry more emo-

tional weight than just tossing out zingers?
CHERI OTERI: I love when someone puts enough thought
into giving even the sidekick a story. Claire was rejected from
eHarmony and disappointed by Salsa For Singles, but she
kept exploring. I loved the message: don't give up hope.
There's so much of that to relate to, living in L.A. and being a
woman.

How was lip-locking La Lake? You know what
they say: once you “go Ricki”…
It was so sweet and innocent—it's not like these girls

had done this before. After awhile, I would say, “I hope you
like Doritos, because that's what I just ate.” And the next
take: “I hope you like peanut butter!” [Laughs] I thought it
was heartfelt and I looooved working with Ricki. We had so
much fun. Her birthday is two days after mine and we cele-
brated it together at a pizza place. She's a doll. She's a good
person, and a great mom with a wonderful outlook on life.

We've seen a lot of male-driven comedies come
out this year to big box office and great
reviews. What's your take on the state of

women in comedy?
It's such a weird thing. When I was growing up, I loved
watching women who were funny. Not necessarily women
who were cute and had half-decent timing—I mean women
who made me laugh: Goldie Hawn, Diane Keaton, Madeline
Kahn, Teri Garr, Lily Tomlin. Women who were so interesting,
fun and funny, who could be awkward and charming and
you'd see their beauty, too. Those women would never be
cast today opposite to a leading man in a romantic comedy.

It's all about the funny guy and the hot girl. It used to be you
could hope to be the hot chick's friend, but now even the hot
chick's friends are hot. It's ridiculous. What I say to other
women is that we've gotta write. 

Speaking of, besides being in the upcoming
Major Movie Star with Jessica Simpson, you also
rewrote the script. How was that?

Very, very fun and interesting. Jessica was so open that I
could tell her to do almost anything. It was like having a little
sister and using them to make you laugh. I'd be like, “Jess, I
want you to imitate Joe Pesci in Goodfellas.” Rewriting for all
these women made me feel good because I wanted them all
to have a backstory and a point of view. It was hard, but it
was such a creative high. It was just like on SNL—I got to
write and do what I wanted and nobody was telling me I
couldn't. It was very creatively-both as a writer and an
actress-fulfilling. How it turns out, I have no idea. [Laughs]

Last question: you know we gays adore you,
right?
I remember Lorne being nervous about what demo-

graphic my sketch “Leg Up!” was going to get—these two
older ladies who still got it! When it came on, though, the let-
ters we got. When I go out and guys say to me, “LEG UP!” it
makes me feel so happy because they totally connected with
what I thought was funny. Gay men are just so supportive. I
remember when I met Kevyn Aucoin, we became friends until
he died. He loved female comedians so much and his appre-
ciation for what we did was so beautiful to me. I'm very, very
lucky to have gay friends and fans like him, because gays
have the best taste.

Park opens in Los Angeles on Nov. 2.

//FIVE QUESTIONS/////////////////////////////////////////////////

1

2
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4
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CHERI OTERI

WITH A BEVY OF BREAKOUT CHARACTERS, CHERI
Oteri quickly established herself as one of the funniest play-
ers in SNL history before graduating to Hollywood full-time.
Besides working on her upcoming sitcom with J.J. Abrams,
she's got a new movie out called Park: A sharp, funny indie
about the (sometimes gay) ways various lives intersect in a
dusty L.A. locale. Oh, and you can cross “become a Cheri
Oteri drag queen” off your to-do list. “I can't see anybody
really wanting to. I can't say you gotta hook on some big
knockers,” she laughs. “Just be the SNL cheerleader—the
outfit's cute and everybody's got a gay male friend who's
dying to do it, too.”

BY JONATHAN RIGGS
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Various Artists
The Brit Box: UK Indie, Shoegaze, and Brit-Pop Gems of the Last Millennium (Rhino)

✪✪✪✪
A four-CD set devoted to some of the best British music delivered from the early
’80s to the beginning of the aughts, this is an Anglophile’s wet dream upon first
glance. The lead songs on disc one remind us just how good this music was—from
The Smiths and the Cocteau Twins to The Cure, The Sundays, and Echo & The
Bunnymen. Toss in highlights from the early ’90s from criminally underrated

bands like Pale Saints, Curve, and Chapterhouse, and all feels well and true to the title. As the actual millenni-
um loomed, however, Britpop became more bombastic, more mainstream, and, frankly, full of itself. Bands like
the queer-friendly Placebo tried to bring back the heyday, but were overwhelmed by Oasis and multiple Oasis
knockoffs. And while the team at Rhino was clearly trying to be “complete,” they toss in forgettable music from
Ocean Colour Scene and Dodgy at the expense of groundbreaking artists like Slowdive and Belle & Sebastian.
While its intent is impressive, the end result feels a bit like afternoon tea that starts deliciously hot and grows
bitter as it cools. —MIKEL WADEWITZ

James Blunt 
All the Lost Souls (Atlantic)  

✪✪✪✪
Sick of “You're Beautiful”, are you? Loved it, hated it, then hated the man who
recorded it? Queue up then; the backlash starts here, because reviews of this
release have been merciless. But that's just knee-jerk overreaction, because CD two
is better than the debut. How so? The tempos are faster, for a start. Songs are influ-
enced by classic ’70s soft-rock, such as Cat Stevens and Elton John. And, yes, there

are still ballads (“Shine On” is aces). Yet for someone beloved by housewives, he's certainly dour. These tunes
are obsessed with aging and death, and could use the easygoing humor he exhibits in interviews, where he
admits he's as sick of “You're Beautiful” as everyone else.  —DAN LOUGHRY

Just Jack
Overtones (TVT Records) 

✪✪✪✪
Overtones opens with a short monologue about the boring day ahead. Yet there's
nothing banal about the Streets-like rap of Just Jack on his assured sophomore
release. Blending hip-hop, R&B, disco, and electronica, these 13 tracks offer fresh
takes on familiar subjects: instant stardom (“Starz In Their Eyes”); money-can't-
buy-you-happiness (“Lost”); technology (“Electrickery”); nervous guys on the prowl

(the supra-funky “I Talk Too Much”, featuring Kylie Minogue). Elsewhere, Jack confronts dogged expectations
with humorous optimism. “Step out your house and prepare to be amazed,” he tells us on “Glory Days.” That's
a pretty good way to live, and listen.  —D.L.

Robert Plant & Alison Krauss 
Raising Sand (Rounder Records) 

✪✪✪✪
This is probably the most brilliant album I've heard all year, a surprising collabora-
tion between a golden-haired rock god and a bluegrass beauty. Their voices have
never sounded so good and the thick, swampy production (courtesy of T-Bone
Burnett) provides a perfect context for them to explore territories neither has
tackled before. The song selection is eclectic, ranging from Tom Waits (“Trampled

Rose”) to the Everly Brothers (“Gone Gone Gone (Done Moved On)”), and the first class musicians finesse the
arrangements with understated grace. The tracks have a dark authentic quality that resonates deeper into
your soul with each listen. Timeless.  —CHRIS FREEMAN

/ / MUSIC/ /Agenda
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GOGOL BORDELLO
Fuse Eastern European gypsy
music and punk rock. Touring in
support of their latest LP, Super
Taranta! Mayan Theater. Thurs.,
Oct. 25. Show starts 8 p.m. $22.
213/480-3232.
www.ticketmaster.com.

HOT HOT HEAT
Pioneered the dance punk sound
before going mainstream. The
Canadian band released its sec-
ond major label effort in
September, called Happiness, LTD.
Henry Fonda. Sun., Oct. 28. Show
starts 8 p.m. $20. 323/464-0808.
www.henryfondatheater.com. 

TED LEO + PHARMACISTS
Have become a favorite on the
festival circuit from Coachella to
Pitchfork. Quasi and Shortstack
support. El Rey Theatre. Tues., Oct.
30. Show starts 9 p.m. $16.
213/480-3232. www.theelrey.com.

REGINA SPEKTOR
Became an anti-folk icon just
when we thought the movement's
best days were behind it. Wiltern.
Tues., Oct. 30. Show starts 8 p.m.
$23-30. 213/388-1400.
www.wiltern.com.

THE POGUES
May be confusing Celtic holidays
by playing a Halloween show,
rather than a St. Patrick's one, but
after a few Guinnesses, you proba-
bly won't mind. Wiltern. Wed-
Thurs., Oct. 31-Nov. 1. Show starts
8:30 p.m. $39.50-55. 213/388-
1400. www.wiltern.com.

> HOMO MUST

BILLIE MYERS
Is best remembered these
days for her late ’90s hit
“Kiss the Rain”; the multi-
talented singer-song-
writer will sing fan
favorites as well as new
tunes from her forthcom-
ing album, Slightly Bitter.
Tangier. Thurs., Nov. 1. 8
p.m. $12. 323/666-8666.
www.tangierrestaurant.net
. 
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Actor Scott Presley
can’t stay out of
women’s clothing

Drag’s No
Drag

> HOMO MUST

TONIGHT AT 8:30
Collects ten one-act plays
by Noël Coward, many of
them rarely produced,
and presents them in
repertory from now until
Christmas. Deaf West
Theatre. Through Sun.,
Dec. 23. $30. 818/506-
5436. www.antaeus.org.

TOWN WITHOUT PITY
Promises to “bring sexy back
like it's 1963,” in this jukebox
musical of Gene Pitney songs.
Lyric Theatre. Mondays through
Nov. 5. $30. 866/811-4111.
www.lyrictheatrela.com. 

WRECK OF THE
UNFATHOMABLE
Continues Theatre of NOTE's
apocalypse-themed season
with a staging of playwright
Christopher Kelley's comedic
re-telling of Shakespeare's The
Tempest. Theatre of NOTE.
Through Sat., Nov. 17. $18.
323/856-8611. www.theatre-
ofnote.com.

EN UN SOL AMARILLO
Recreates the feverish atmos-
phere of Bolivia in 1998 when a
massive earthquake rocked the
country's foundations ... [and]
sheds light on the calamity and
corruption that followed. Kirk
Douglas Theatre. Opens Fri., Oct.
26. Through Sun., Nov. 25. $20-
40. 213/628-2772. www.cen-
tertheatregroup.org. 

DANA CARVEY
Played the Church Lady, Garth,
Hans, and countless other
unforgettable characters “Back
When Saturday Night Live Was
Still Funny” (tm). Grove of
Anaheim. Fri., Oct 26. $52.50.
213/480-3232. www.ticketmas-
ter.com. 

BETTY GARRETT
Outs Broadway and television
star Garrett as a closet song-
writer. At almost 90 years old,
Garrett finally gets to sing her
own songs on stage. Theatre
West. Opens Sat., Oct. 27.
Through Sun., Nov. 18. $35-40.
323/851-7977. www.the-
atrewest.org. 

LIMITED RUN

SCOTT PRESLEY BEGAN DOING DRAG ON A DARE. 
Better known to L.A. audiences as Belle Aire, the mis-

tress of ceremonies at the weekly drag-queen bingo, the
Kentucky native had no intention of ever doing drag, let
alone making a profession out of it. 

“Someone dared me to do a local amateur night at the
bar in Lexington. I did it and won, and the owner of the bar
asked me to come that weekend and start working there. I
was like, 'Somebody dared me to do this. I'm not doing this
again!' The guy that I was dating at the time, he said, 'I forbid
it.' And so I said, 'OK, I'll be here on Friday.'” Presley chuckles,
recalling how he got his start 20 years ago. 

“Within three months, I was manager, show director,
choreographer, and emcee of this bar that had been around
for ages. Then six months after I started, I was Miss Gay
Kentucky. And eight months after I started, I went to the
Miss Gay America Pageant in Dallas, Texas.” 

These days, Presley is in drag performing in the Fountain
Theatre's revival of Tennessee Williams' 1963 drama The
Milk Train Doesn't Stop Here Anymore. Presley plays Connie, a
socialite known as the Witch of Capri. “She's a professional
wife. She's kind of a bitch and she thinks she can say any-
thing because she is now married to a marquis and has a
title,” he says of the character. 

Director Simon Levy believes casting a man in the
female role is in keeping with the nature of Williams' plays.
“Tennessee always dealt with issues of sexuality and sexual
ambiguity,” Levy says. “A lot of his men, there's something
androgynous about them. And a lot of his women, there's a
lot of masculinity to them.”

Audiences often don't immediately realize it's a man in
drag, even though he's billed in the program as Scott Presley.
Some figure it out as the play progresses; others are clueless
until the curtain call when Presley comes out sans wig and
make-up. 

“I love the idea that they don't know it's a man in the
role,” says Levy, who describes Presley as a “sweetheart.” He
cast Presley because he “really captures the essence of a
woman.” 

Both L.A. Weekly and Backstage West gave the produc-
tion glowing reviews. Presley is having a ball, saying he's

“really, really proud of this production. The cast is amazing
and Simon's direction is brilliant.”  

Presley got his acting start studying at the New Actors
Workshop in New York City; one the 38 students accepted
out of 2600 who auditioned. Although he did drag in one off-
Broadway production, he intended to leave the dresses
behind after he finished school.

However, once he moved to L.A., fate kept intervening.
At his first restaurant job, the owners talked him into doing a
weekly drag show. And while working at Stonewall Gourmet
Coffee in 1998, the managers thought their new weekly
bingo night would be more fun if a drag queen was calling
the numbers. “So, I started calling the bingo and the rest is
history,” says Presley.  

In April of this year, Belle Aire stopped calling bingo. “I
had done it every week for nine years. I just needed to step
away from that for a while,” he explained. However, he con-
tinues to do a weekly drag show, Drag-Net, each Monday at
Hamburger Mary's. 

Local theatergoers may remember Presley for playing
the drag queen, Iona Trailer, in Southern Baptist Sissies, by
Del Shores, both in its original run in 2000 and the 2006
revival. He'll play Iona again for the big-screen version of
Sissies, set to start filming in early 2008.

Before that, he's off to Shreveport, La. to shoot the new
Logo TV series, Sordid Lives, based on Shores' play and movie
of the same name, about a redneck Southern family. Virtually
all of the movie's cast is returning for the series, including
Delta Burke, Olivia Newton-John, and Leslie Jordan. 

Although Presley wasn't in the Sordid Lives play or
movie, Shores created the part of Roger the hairdresser
specifically for him. Presley knows little about Roger, but
trusts Shores completely, “The only thing Del would tell me is
that he's 'the meanest homo on two feet.' So it should be a
lot of fun.”

The Milk Train Doesn't Stop Here Anymore is up though
Nov. 4. Shows are Thurs.-Sat. at 8 p.m.; Sun. at 2 p.m.
Fountain Theatre, 5060 Fountain Ave., L.A. For more
information, visit www.fountaintheatre.com or call
323/663-1525.

BY JAMES F. MILLS
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