
Wonder Boy
Even if you don’t recognize his
name, you may recognize David
Meanix’s work; he provided the
art for Claire Fisher’s exhibition
on Six Feet Under. Meanix
invented the photo-sculpture
technique, wherein he photo-
graphs a subject, makes life-size
prints, then rips the prints into
pieces and reassembles them on
the subject—which he then pho-
tographs. His new L.A. exhibition
Wonder includes traditional pho-
tography, sculptures, and photo-
sculptures. Advocate and Gochis
Galleries. Opening reception: 7
p.m. Through Sat., Sept. 1.
323/860-7337. www.lagaycenter
.org. 
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FRONTIERS SUGGESTS: Our top picks for the next 14 days

COMPILED BY MATTHEW C. POE Send your submissions to agenda@frontierspublishing.com.

TUE., JULY

24
Pros and Cons
Ridiculously hot (and talented) lesbian 20-some-
things Tegan and Sara come to Southern
California in support of their fifth album, The Con,
for three shows. Two, presented by KCRW, are
long sold out, but Amoeba Records has your back;
they will present the twin folk singers for a free
in-store concert and signing. Amoeba Records. 6
p.m. 323/245-6400. www.amoeba.com.

I’ve Got My Head, 
I’ve Lost My Hepburn
To celebrate Katharine Hepburn’s 100th birthday,
LACMA screens 23 of her finest films. The month-
long screening series The Late, Great Kate features
the comedies and the dramas, including Woman of
the Year, Long Day’s Journey into Night, Adam’s Rib,
Guess Who’s Coming to Dinner, and, of course,
Bringing Up Baby. The program kicks off with a double
feature of The Philadelphia Story and Morning Glory.
LACMA. Through Tues., Aug 21. 7:30 p.m. 323/857-
6010. www.lacma.org.

Densely Plotted
If star-power per acre is what
you’re after, there isn’t a
Hollywood star map that can
compare with a guided tour of
the Hollywood Forever
Cemetery. Cecil B. DeMille,
Rudolph Valentino, Jayne
Mansfield, Johnny Ramone,
Peter Lorre, and more have all
made this cemetery-to-the-
stars their final address. Come
for the tour, then come back at
night for the classic horror flick
Suspiria (see page 84 for more
info). Hollywood Forever

Cemetery. 12 p.m. Also Sat., Aug. 25. $10. 323/769-
0195. www.cemeterytour.com.

That’s “Fronk-En-Steen”
Mel Brooks says Young Frankenstein may be the best
movie he ever made, so it’s only natural that after his
smash-success Broadway adaptation of The
Producers, Brooks would turn to the monster for the-
atrical inspiration. The musical opens this fall, but
you can catch the film this month under the stars in
Woodland Hills. Warner Center Park. 7 p.m. 818/704-
1358. www.valleycultural.org.

Queer-core
Queer-core pioneers Team Dresch are back together,
and set to play this year’s Outfest. Nearly a decade
after the groundbreaking band broke up, they reunit-
ed for a successful one-off show at Seattle’s Homo A
Go Go Festival. They had such a good time that
they’ve announced they will be reforming for good,
and are recording a new album, due out next year.
Echo. 8:30 p.m. $10. 213/413-8200. www.attheecho
.com.

28
SAT., JULY

THURS., JULY

19

Sonic
Sonic Youth’s 1988 album Daydream Nation is an
alternative-rock landmark. A hyper-culturally-literate
work, with references ranging from Warhol movies to
science-fiction writer William Gibson to Joni Mitchell,
it marks the moment when they began to blend exper-
imental noise-rock with a more traditional rock sound.
The band will play the complete album, to support
June’s deluxe rerelease. Greek Theatre. 7:30 p.m.
$25–38. 213/480-3232. www.greektheatrela.com. 

20
FRI., JULY

21
SAT., JULY

Stage and Screen
A cast of sitcom favorites, including Dick Van Dyke,
Florence Henderson, Shirley Jones, Jason Alexander,
and Jean Smart sing show tunes in a benefit revue
for Reprise! called Give My Regards to Broadway.
Reprise!, L.A.’s answer to N.Y.’s City Center Encores,
has the mission of reviving little-known or rarely pro-
duced musical-theatre gems. Brentwood Theatre. 8
p.m. $150–350. 310/319-1111. www.reprise.org.

> HOMO MUST

20
FRI., JULY

THURS., JULY

19 SAT., JULY
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SECONDS
Remains faithful to the “temp-
tation and destruction” theme
of the Hot + Bothered screen-
ing series with this John
Frankenheimer film about a
middle-aged businessman who
has an operation and turns
into—wait for it—Rock Hudson.
Hammer Museum. Fri., July 27.
7 p.m. 310/206-FILM. www.ham
mer.ucla.edu.

GATE OF FLESH
Continues the sordid Hot +
Bothered screening series at the
Hammer. This evocatively titled
movie concerns a teenage Japanese
prostitute who falls in love with a
fugitive military vet. Hammer
Museum. Fri., July 20. 7 p.m.
310/206-FILM. www.hammer
.ucla.edu.

SUSPIRIA
Ensures that cemetery-screening
attendees won’t be resting in peace;
Dario Argento’s Italian horror classic
is a cult favorite which has made
the top of lots of scariest-movie-
ever lists. Hollywood Forever
Cemetery. Sat., July 21. Gates open
at 7:30 p.m. www.cine spia.org.

DANGEROUS LIAISONS
Came years before Cruel Intentions
(which was based on the same
notorious French novel), and is at
least as good an adaptation, if more
faithful. Starring John Malkovich
and Glenn Close, as well as the very
young Keanu Reeves, Uma Thurman
and Michelle Pfeiffer. Samuel
Goldwyn. Mon., July 23. 7 p.m.
310/247-3600.
www.oscars.org/events

ROMAN HOLIDAY
Made the 24-year-old Audrey
Hepburn a star. Costar Gregory Peck
was supposed to get solo top billing,
but was so convinced that then-
unknown Hepburn would win an
Oscar for her performance, he insist-
ed she share it. She won. ArcLight.
Wed., July 25. 8 p.m. 323/ 464-4226.
www.arclightcinemas .com.

SECRET OF N.I.M.H.
Gained cult-favorite status among
animation enthusiasts for its mix of
then-innovative methods and labor-
intensive old-school techniques; it
gained cult-favorite status among
rat enthusiasts for showing the
rodents in a positive light after
years of mouse-centric animation.
Aero. Sun., July 29. 3 p.m. 323/466-
FILM. www.aerothe atre.com.

Dancing on Aerosol 
Adam Shankman on why his plus-sized movie-
musical version of Hairspray has holding power

BY JEREMY KINSER

“[HER STORY] IS ABOUT LOVING YOURSELF, and liv-
ing by example, and creating change through self-love,” says
openly gay film director Adam Shankman, explaining the
enduring appeal of Hairspray’s Tracy Turnblad. “And it’s all
done through song and dance,” he adds with a chuckle.

Some say when pudgy people look in the mirror, they see
their inner slender selves waiting to get out. While that’s
debatable, many gay men see themselves reflected in
Turnblad, the tubby teen with dancing on the brain and inte-
gration on her mind. Hairspray, the story of Baltimore’s lovable
plus-sized princess with a big heart and even bigger hair,
returns to movie screens this summer in the latest incarna-
tion of John Waters’ beloved 1988 cult classic and the 2002
Tony Award–winning stage musical. Though set in the 1960s
before civil rights and the sexual revolution, for gay audiences
the tale is timeless.

With mainstream projects like Bringing Down the House
and the acclaimed musical episode of TV’s Buffy the Vampire
Slayer under his belt, Shankman might seem an odd choice to
direct this quirky and quintessential Waters material. The
boyishly handsome helmer loved the original film and was
insistent in his desire to direct this version.

“I had to do it,” he recalls. “I was around when [composer-
lyricist Marc Shaiman and Scott Wittman] were writing the
songs. I was there opening night [on Broadway]. I was there at
the Tonys. I always wanted to be a part of it. … I was like a pit
bull with New Line [the studio releasing the film], and I just
shook them till they gave it to me.” The film’s out producing
partners, Craig Zadan and Neil Meron, confirm this, revealing,
”The fact that he had such passion and understanding of what
the movie should be, which was totally in sync with what we
felt about the movie—he was the obvious choice.”

The Juilliard-educated Shankman, who also choreographed
and executive-produced the film, deliberately moved away
from what he deems the campier tone of the original, saying,
“It would have been too arch for a giant audience. Plus, as fab-
ulous as it was, I don’t think you felt Tracy’s journey in the first
one. You were just engaged and entertained. I wanted to
emotionally be able to go with Tracy.”

To ensure that the musical—traditionally a tough sell dur-
ing any season—doesn’t go limp among the stiff cinematic

competition this summer, Shankman enlisted a mostly estab-
lished cast—including John Travolta, Michelle Pfeiffer, Queen
Latifah, Christopher Walken, and teen heartthrob Zac Efron—
that is both box-office-friendly and rich in musical pedigree.
To fill the prodigious pumps of the original Tracy, Ricki Lake
(who has a cameo in the new film alongside Shankman), the
director cast newcomer Nikki Blonsky. “There’s that moment
where you’re like, ‘There’s John Travolta, Michelle Pfeiffer,
Christopher Walken…starring Nikki Blonsky!’ ” the director
says with a laugh. “It’s a hell of a backup cast for your first
job.”

The appeal for many moviegoers is not only the return of
Travolta to the genre that made him a household name 30
years ago with Saturday Night Fever and Grease, but the star’s
sex change. After turning down numerous other film musical
projects, the A-lister had to be dragged back into the genre to
take on the role of hefty housewife Edna Turnblad, made
famous by the late, great Divine in the first film and Harvey
Fierstein in the 2002 stage version.

“He said that women always get the best roles in musi-
cals,” Shankman recalls, remembering how he persuaded
Travolta to break his musical ban. “I just really appealed to
him as an actor. I said, ‘The only person I can think of in recent
memory who played a member of the opposite sex from
beginning to end in a movie was Linda Hunt in The Year of
Living Dangerously, and she got an Oscar for it.’ I dangled the
golden carrot!” Shankman’s instincts prevailed. Despite don-
ning a 30-pound, full-body fat suit, Travolta is still buoyant on
his feet, as evidenced by his backwards-in-high-heels pas de
deux with Walken.

Gay fans suspicious that Waters’ signature radical edge has
been completely polished away for family-friendliness should
have their doubts alleviated instantly. The opening number
“Good Morning Baltimore”—at once a homage to both West
Side Story and Funny Girl—offers a blink-and-you’ll-miss-him
cameo by Waters himself as the neighborhood flasher, sug-
gesting he’s given the new film his own twisted seal of
approval. Besides, even Waters himself can appreciate the
subversive quality in a big-budget studio film about a fat girl.

Hairspray is in theaters now.
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Yoko Ono
Open Your Box (Astralwerks) 

✪ ✪ ✪ ✪
Astralwerks seems determined to wring as
much out of the Yoko Ono oeuvre as possible.
Hot on the heels of a collection of mostly indie
rockers reinterpreting the grande dame of art
“rock” comes this dance-remix CD of some of
her best-known tracks. While several tracks
work as cursory shake-your-butt exercises, only
a couple truly stand out, like the ’80s-mash-p
feel of “Walking on Thin Ice” and the aggressive
“Open Your Box” mix by Orange Factory—which

tonally frames Ono’s shrieks. The bottom line: Dancing to Ono’s sometimes
freaky, sometimes creepy voice is still a hit-or-miss proposition—especially if
you’re stone-cold sober.  —MIKEL WADEWITZ

Jesse Malin
Glitter in the Gutter (Adeline) 

✪ ✪ ✪ ✪
In a bid to compete with the Blunts and Grays
out there, Jesse Malin (the former vocalist for
punk wannabes D Generation) just released
another solo set. The result is a decent although
bland collection that offers nothing out of the
ordinary. A couple of tunes achieve rock poten-
tial, but the overall production is drained of any
personality. Even having Bruce Springsteen
guest on a track (“Broken Radio”) doesn’t really

add much interest. It sounds like any generic singer-songwriter record flood-
ing the $4.99 bin at Amoeba. Unfortunately for Malin, that’s where this one
will probably end up.  —CHRIS FREEMAN

Rihanna
Good Girl Gone Bad (Def Jam)  

✪ ✪ ✪ ✪
If you're one of the few who’s not heard of 19-
year-old Barbadian R&B singer Rihanna, your
luck's about to change for the better. The first
single from her third album, “Umbrella,” has
been a Billboard #1 for weeks, and topped the U.K.
charts for almost two months. But—even more
remarkable—there's barely a track here that
doesn't sound like a monster single. This is the
album where Rihanna, whose career until now
has been propelled by exceptional singles on for-

gettable albums, finds her voice (although she's ably supported by Timbaland,
Justin Timberlake, and Jay-Z, who signed her to Def Jam). Going bad has sup-
plied Rihanna with enough hooks to keep club floors filled well into 2008, and
beyond.  —MATTHEW C. POE 

NEW MUSIC

>

DOWNLOAD IT[ ]
That’s So Gay!
Get It: www.gayteenspeaking.com
Ah, high school—no matter how long it’s been for you, Jian
Amini’s podcast will remind you of what it was like to be new
at attraction and love, and to feel so strongly about almost
everything. Amini is one of those very rare creatures, a gay
teen podcaster—and a fine example of gay youth looking after
each other. The episodes are fairly journal-y, and can meander
(although one reaches out to suicidal gay teens with help-line
information). Luckily, Amini’s a thoughtful fellow with a lovely
voice, so his ruminations, while prompted by circumstances
we’re all glad to be quit of, are worth listening to.

—JEFF MATTHEWS

RYAN ADAMS
Claims to have sobered up last year.
Will it make the notoriously volatile
performer’s dates in support of his
new album Easy Tiger a little mellow-
er? Only one way to find out. Wilshire
Theatre Beverly Hills. Thurs., July 19.
7:30 p.m. $26.50–31.50. 213/480-
3232. www.ticketmaster.com. 

SNOW PATROL
Tour stateside in support of their lat-
est release, Eyes Open. After a cou-
ple of well-reviewed but relatively
obscure albums, the word has finally,
deservedly gotten out about Gary
Lightbody and company. (With Hot
Hot Heat). Greek Theatre. Sun. and
Mon., July 22 and 23. 7:30 p.m. $40.
213/480-3232. www.greekthe
atrela.com. 

HANK WILLIAMS III
Carries on the family tradition in a
way that’s entirely different from
(but every bit as bad-ass) his dad or
granddad. Roxy. Sun., July 22. 8:30

p.m. $21.50. 310/278-9457. www.the
roxyonsunset.com.

THE BANGLES
Provide your ’80s fix when they play
their jangle-pop hits on the Sunset
Strip. The House of Blues was made
for shows like this. House of Blues.
Thurs., July 26. 7:30 p.m. $30.
323/848-5100. www.hob.com.

MAXÏMO PARK
Revived British post-punk alongside
the Futureheads and Franz
Ferdinand; they are touring behind
their sophomore album, Our Earthly
Pleasures. El Rey. Fri., July 27. 9 p.m.
$15. 323/936-6400. www.theelrey
.com. 

ROBBIE FULKS
Long resisted fan suggestions to put
out a live album, until this year’s
Revenge. Hear him do what he does
best—play live. McCabe’s. Sat., July
28. 8 p.m. $16. 310/828-4497.
www.mccabes.com.

> HOMO MUST

THE FRAY
Had more (legal) downloads—of their debut album, How to Save a Life—
than any other artist last year. (With Gomez and Eisley.) Greek Theatre.
Wed. and Thurs., July 18 and 19. 7:30 p.m. $40.50. 213/480-3232.
www.greektheatrela.com.

CONCERT CALENDAR

Agenda / / M U S I C / /

090-091 Agenda_Music 2606  7/12/07  7:34 PM  Page 90



92 JULY 31, 2007

A Broadway baby finds success on the West Coast
BY MATT FALBER

WHAT WOULD HAPPEN IF HOMOSEXUALITY were
the norm? Set the scenario in a small Midwestern high
school where students are trying to put on a play about
heterosexuals in the military and you’ve got Zanna, Don’t!,
Tim Acito’s hit off-Broadway musical, now playing in L.A.
Heading up the cast as Zanna is a man who knows plenty
about small towns: Daniel Calvert.

Calvert moved to L.A. to reprise the role of Mark from the
off-Broadway show Altar Boyz, but he’s not originally from
New York. Calvert was born in the small town of
Washington, Miss. “My character plays the matchmaker,” he
says. “His job is to make sure everyone’s paired up. [His]
magic wand can facilitate people falling in love.” But the
high school is aghast when the leading man and lady fall in
love. Fearing they must flee to San Francisco, the couple
goes to Zanna for help.

Around the time the show opened, Calvert celebrated
five months in Los Angeles. Not bad, considering this is his
second lead stage role in town. He also just had a principal
role in the upcoming film P.S., I Love You, staring Hilary
Swank. Calvert says his success is due to necessity. “There’s
nothing else I’d be happy doing. My first love is singing. My
mom was the piano player at church, and so I would sing
[there]. I think I went the theatre route because it seemed
easier at the time. Record labels don’t have open auditions.”
Calvert’s first big audition was as a principal performer at
Walt Disney World. “They [passed]. So I got back online and

I saw that they were auditioning the next weekend in
Dallas, and [thought], ‘I’m not going to take [no], I’m going
to go back.’ I drove to Dallas the next weekend. I wore the
same outfit, sang the same songs for the same casting
director, and they hired me—a week later.” 

While with Disney, Calvert saved enough money to move
to N.Y.C. He soon booked the role of Paul (plus Angel’s
understudy) in the touring cast of Rent, and later his lead
role in Altar Boyz. “My friend Tyler originated the role. I was
like, ‘When you’re ready to leave, I want that role.’ I’ll never
forget, he said, ‘You never know, Grandma’s getting tired.’
Six weeks later I get a call from him. He’s like, ‘Danny, I’m
leaving the show—they’ll probably call.’ It was the fastest
thing that has ever happened to me. I auditioned for them
7 p.m. on a Tuesday. They called me back at 10 a.m. the
next morning to dance and I was in rehearsal by noon.”

When Calvert came west to play in Altar Boyz, he fell in
love with the West Coast. He says, “I have a great agent,
and now this new manager that I met three years ago in
New York [but was] never able to work with because he’s
mostly West Coast. I was talking to him during the Altar
Boyz and was like, ‘I’m looking for an excuse to stay out here
for a little while.’ He said, ‘They’re looking for a Zanna in
Zanna, Don’t!’’I got it.”

Zanna, Don’t! plays through Sept. 2 at the Lyric-Hyperion
Theater. Tickets: www.tix.com or 323/906-2500.

Daniel
Calvert:
Small
Town
Fairy

LIMITED RUN
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BETTER THAN
BEETHOVEN
Rescores the life of composer
Felix Mendelssohn, his rivalry
with Wagner, and his struggles
with anti-Semitism into a new,
original musical, getting its
world premiere in L.A. Secret
Rose Theatre. Sat., July 21,
through Sun., Aug. 12. $25.
323/960-7863. www.plays411
.com.

ALICE IN ONE-HIT-
WONDERLAND
Remixes the story of everyone’s
favorite rabbit-hunter to the
tune(s) of the greatest one-hit
wonders, in the Troubadour
Theater Company’s latest musical
parody. Falcon. Fri., July 20,
through Sun., Aug. 26. $20–32.50.
818/955-8101. www.troubie.com.

SAVION GLOVER
Taps to the score of Duke
Ellington’s jazz ballet The River in
a special Hollywood Bowl perform-
ance. Hollywood Bowl. Sun., July
22. 7:30 p.m. $7–147. 213/480-
3232. www.hollywoodbowl.com.

MENOPAUSAL GENTLEMAN
Gender-bends at the Hammer for
one night only—writer-performer
Peggy Shaw’s solo show is “part
autobiographical monologue, part
stand-up comedy, part blues
lounge act.” Hammer Museum.
Wed., July 25. 8 p.m. 310/443-
7000. www.hammer.ucla.edu.

OTHELLO
Discos his way through revenge—
at Studio 54, no less—in Ethos
Theatre’s attempt to prove that
Shakespeare can be set in any
decade. Ethos. Thurs., July 26,
through Thurs., Aug. 10. $12–15.
310/827-0889. www.ethostheatre
company.org. 

PARADISE LOST: SHADOW
AND WINGS
Turns the story of an angel trying
to return home into an unconven-
tional musical combining “western
music theater traditions with
Japanese anime, Asian drumming
and martial arts” while the music
melds “lush, operatic singing with
trance, techno, ambient rock and
cinematic sounds.” Theatre @
Boston Court. Sat., July 28, through
Sun., Sept. 2. $30. 626/683-6883.
www.bostoncourt.com.
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