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Ask a Mexican
Gustavo Arellano pressed more than a few buttons in
2004 when he wrote a spoof column for the O.C.
Weekly called ¡Ask a Mexican!. But his straight-talk
answers to impertinent questions about Mexican cus-
toms, culture, and politics proved so provocative, the
paper decided to give it a regular spot. In the process,
Arellano has started a dialogue about race and com-
munication in O.C. and beyond. Three years later, he’s
collected a book of his best columns for the edifica-
tion of gringos (which, according to Arellano, is a term
that only a gringo would use). Book Soup. 7 p.m.
310/659-3110. www.booksoup.com.

Marge Attacks
Cinespia’s cemetery screen-
ing of Tim Burton’s first full-
length feature, Pee-Wee’s
Big Adventure, has become
something of a Southland
summer institution. Last
year, Pee-Wee himself (aka
Paul Reubens) and a whole
host of actors from the film
took the stage before the
movie to greet the crowd.
You’ll need to get there pret-
ty early to get a spot on the
lawn—plan on being in line
by no later than 5 p.m. to see
Pee-Wee get his bike back.
Hollywood Forever Cemetery.
Gates open at 7:30 p.m. $10.
www.cinespia.org.

Some
Enchanted
Evening
Rodgers and Hammer-
stein’s beloved South
Pacific is among the
very few musicals in
Broadway history to win a
Pulitzer Prize in drama.
For their annual staged
musical, the Hollywood
Bowl snagged Reba
McEntire and Broadway
leading man Brian Stokes
Mitchell to reprise their
roles from 2005’s
Carnegie Hall concert
staging. Hollywood Bowl.
8:30 p.m. Also Sun., Aug.

5, at 7:30 p.m. $7–147. 323/850-2000. www.hollywood-
bowl.com.

Judging Judas
In playwright Stephen Adly
Guirgis’ latest, The Last Days
of Judas Iscariot, he leaves
his typical down-and-out
Giuliani-era New Yorker char-
acters behind in favor of a
more metaphysical setting—a
courtroom somewhere
between heaven and hell,
where history’s most famous
traitor is having his day before
the judge. The patois is still
distinctly New York, and
Guirgis’ ear for dialogue, not to
mention his gift for blending
pathos and humor, is only get-
ting better. Lutheran Church of
the Master, Westwood. Through
Sun., Aug. 26. 866/468-3399. www.thedahlia.com.

Effin’ Hilarious
At the monthly Effinfunny
comedy showcase, $10 buys
you free drinks and an
evening of laughs. Stand-up
Tig Notaro is slated for the
August edition (you may
recognize her as the object
of Sarah Silverman’s affec-
tion from Silverman’s brief
foray into sitcom lesbianism
on her Comedy Central
show). Empty Stage Comedy
Theatre. 10 p.m. $10
310/470-3560. www.effin
funny.com.

Bells Are Rocking
Since 2003, Rock the Bells has been the must-see
music festival for fans who prefer their hip-hop with a
side of social consciousness. This year’s fest outdoes
itself, with a reunited Rage Against the Machine
headlining alongside Public Enemy, the Wu-Tang
Clan, Cypress Hill, the Roots, Nas, Sage Francis, and
many, many more. Hyundai Pavilion, San Bernardino.
11 a.m. $77–152. 213/480-3232. www.rockthebells.net.

There’s a
Small Hotel
Reprise!, L.A.’s musical-the-
atre company with the mis-
sion of producing “over-
looked musical gems,”
mounts Rodgers and Hart’s
rarely revived 1936 musical
On Your Toes. They could
hardly have picked a more
appropriate venue—the orig-
inal Broadway production
starred vaudevillian Ray
Bolger, who sponsored the
musical-theatre program at
UCLA; his memorabilia are
on display at the Freud
Playhouse. Freud Playhouse.
Through Sun., Aug. 26.
$60–75. 310/825-2101. www.reprise.org.

1
WED., AUG.

Old Country Remedy
Traditional music’s handsomest band returns to Los
Angeles in support of their latest album, Big Iron World. Old
Crow Medicine Show seamlessly mixes rocked-out coun-
try standards with original songs that sound like standards.
Legend says the boys were busking in front of a pharmacy
when Doc Watson happened by, and before they knew it,
they were opening for Dolly at the Opry. Avalon. 8 p.m. $26.
323/462-8900. www.livenation.com. 

2
THURS., AUG.

11
SAT., AUG.

14
TUES., AUG.

3
FRI., AUG.

4
SAT., AUG.

9
THURS., AUG.

11
SAT., AUG.
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DAVID LYNCH
Takes questions from the
audience after a screening
of his latest film, Inland
Empire. Hammer Museum.
Wed., Aug. 1. 7 p.m.
Reservation recommended:
rsvpla@filtermmm.com.
310/443-7000. www.ham
mer.ucla.edu.

FANTASY, SCI-FI, AND
HORROR
Bring out the “vampires, fiends,
aliens, werewolves, mad scien-
tists, and other atrocities” (as
well as their admirers) for the
seventh year running in an
American Cinematheque film
fest. Egyptian and Aero. Thurs.,
Aug. 2, through Sun., Aug. 26.
323/466-FILM. www.american
cinematheque.com.

SAMSON AND DELILAH
Ends the summer of cinematic
sin at the Hammer in the 1949
Cecil B. Demille biblical epic,
starring Hedy Lamarr and (the
very young) Angela Lansbury.
It’s a most appropriate end to
the series of “films of tempta-
tion and destruction.” Hammer
Museum. Fri., Aug. 3. 7 p.m.
310/206-FILM. www.hammer
.ucla.edu.

KURT VONNEGUT
Is remembered with a double
feature as a part of the Fantasy,
Horror, and Sci-Fi Festival. On
the bill are 1972’s movie adap-
tation of Slaughterhouse-Five
and the rarely screened Happy
Birthday, Wanda June. Egyptian.
Wed., Aug 8. 8 p.m. 323/466-
FILM. www.americancinema
theque.com.

RESURRECTING THE
CHAMP
Ends Stephen Farber’s Reel Talk
summer series with a screening
of a new drama about an old
boxer, played by Samuel L.
Jackson, and the guy who finds
him homeless and tries to get
him to train again (Josh
Hartnett). Writer-director Rod
Lurie will be on hand with
actress Kathryn Morris for a
Q&A. Landmark. Mon., Aug 13. 7
p.m. $20. 310/821-8233.
www.landmarktheatres.com.

The Nights 
of Cabiria 
[1957]
Federico Fellini’s film is a
beautiful cinematic achieve-
ment, due in large part to
Giulietta Masina’s amazing
performance as Cabiria, a
prostitute who yearns to find
true love and to leave behind
her life of strolling the
streets. The film casts an

unsentimental eye on the lives of those that exist within
Rome’s shadows, and at the same time bestows upon them
a sense of tenderness and humanity. The viewer marches

along with Cabiria on her nightly search for profit,
encountering those that, like her, plod along with only
the hope to survive another evening, all the while grasp-
ing onto the belief that their day too will come. In one
inspired scene, Cabiria joins a religious procession to a
shrine devoted to the Madonna and there—within a
grotesque crush of true believers—they are all once again
reduced to timid innocence, each one begging to be deliv-
ered. It is the final scene, though, which ultimately
breaks as well as heals my heart. In a moment that brings
the film full circle, Cabiria’s soul seems to be finally
crushed; but after a brief encounter with a group of jubi-
lant youths, a smile washes over her face. It is this
moment that restores what faith I have, that even in the
darkest moment a simple gesture can revive your belief in
joy.  —JAMIE BARTON

WORTH REPEATING[ ]

You play Jim Verraros’ mom in Eating Out 2:
Sloppy Seconds. Did you have reservation
about using that other F-word in the film?

The first scene we shot was the scene on the front porch
between [Jim’s character] Kyle and I, where I tell him, “I
want my little faggot back.” I fought that. I don’t like the
word. I can’t even remember ever hearing it said in an
endearing way. So I didn’t want say it, but they convinced
me that it would be all right, and I did it, and nobody
seems to be bothered by it. Who knows? Maybe we have
to un-demonize [certain] words. 

How did you become involved with the film?
I had worked with Allan Brocka many, many years
ago on a short film called Roberta Loved, and I had

seen Eating Out in Fresno at a gay film festival when I had
a film up there called Girl Play. We’ve just remained
friendly over the years, so when they called me and asked
me to do this, I did it on the strength of Allan. I read the
script and I liked the script a lot. 

Did you know of Jim Verraros and his
American Idol-ness before working with him?
I didn’t. This year is the first year I ever watched

American Idol. I enjoyed it thoroughly, but I’m late to that
particular party. 

So where does Mink Stole get recognized on
the street most?
A few months ago I ran up to the Ralphs in Silver

Lake, and it was 10 o’clock at night. I figured I was safe. I
had a scarf on my head and was just running in for some-
thing, and then I’m recognized. You know, whenever I look
really, really bad, someone’s like, “Oh!” And then I think,
maybe it’s because I always look bad in the movies, and
unless I look horrible, they don’t know who I am! So when
I really want personal privacy, I just look nice.

What’s your favorite L.A. restaurant? 
The Kitchen! I love their buttermilk-fried chicken
more than life itself! Whenever I go there, they

don’t even ask me anymore what I want. They just sort of
throw a plate of buttermilk-fried chicken at me. It’s real
home comfort food. I know the people that run the place.
It’s my part of town.

Eating Out 2: Sloppy Seconds is available now on DVD.

AFTER 30 YEARS IN LOS ANGELES, John Waters’
leading lady, Mink Stole, is relocating to her hometown of
Baltimore. Luckily we nabbed her before she ricochets
back east.  — ROBBIE DAW

//FIVE QUESTIONS////////////////////////////////////////////////////////////

MINK STOLE
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EXHIBITIONS

> HOMO MUST
SoCAL
Gets a serious artistic
once-over in LACMA’s exhi-
bition of the same name, of
California art from the ’60s
and ’70s with “images of
both the utopian and the
dystopic” in the Golden
State. LACMA. Sun., Aug.
19, through Sun., March 30.
323/857-6000. 
www.lacma.org.

FRANÇOIS-MARIE
BANIER
Says what holds his attention
is “the moment when singular-
ity becomes universal. Pain,
seduction, the ravages of time,
life problems, looming death.”
The novelist, playwright, and
photographer has a collection
of his photos of such
moments. Probably not very
cheerful, but very, very French.
Gagosian. Through Fri., Aug. 10.
310/271-9400.
www.gagosian.com.

UNDERDOG
Fights all who rob or plunder—
on the walls of the ArcLight.
The canine crime-buster (who
was busting baddies when
McGruff was just a pup)—
along with other ’60s cartoon
characters—is the subject of a
series of paintings by P.J.
Andrews. ArcLight. Opening
reception: Thurs., Aug. 2. 9 p.m.
323/464-1478.

THE ARTS IN LATIN
AMERICA, 1492–1820 
Disregards national bound-
aries in favor of exploring
artistic threads in colonial
Latin America. Over 250 works
are presented. LACMA. Sun.,
Aug. 5, through Sun., Oct. 28.
323/857-6000.
www.lacma.org.

CHARM SCHOOL
Failed to help Valley-girl artist
Nikki Nash, by her own admis-
sion, but she uses the conceit
as an opportunity to explore
“subtle nuances and subcon-
scious desires of darkness and
melancholy along with
repressed desire … with a
twist of satire and humor.”
Conference Room. Opening
reception: Sat., Aug. 11. 6:30
p.m. 310/734-4162. 
www.theconfroom.com.

/ / VISUAL ARTS/ / Agenda

Chris Burden: Yin Yang 
Gagosian Gallery
Through Aug. 10

✪ ✪ ✪ ✪
Chris Burden is most famous for his 1974 performance
Transfixed, in which he nailed himself to the hood of a
Volkswagen Beetle. In another conceptual pursuit, here he
positions a 1973 Lotus Europa sports car and an
International T6 Crawler bulldozer on opposite sides of the
gallery to visually demonstrate the concept of two equally
opposing forces: yin and yang. The mammoth vehicles share
approximately the same-size footprint, but clearly differ in
weight, character, and function. In titling this exhibition
Yin Yang, Burden relies on a cliché to bolster his theory
regarding the objects in this exhibition. For an artist like
Burden, this translation seems just too simple. Although
this is an interesting juxtaposition, the highlight of the
show is the documentary Metropolis, which records the
action of the intricate installation by the same name. The
camera follows tiny Hot Wheels cars and a miniature mono-
rail train through intertwined roadways. The camera is
constantly moving, positioning the viewer above, below,
and at the height of the cars themselves. The cars race
through Lincoln Log houses, Lego-like structures, and
other miniature architectures at high speeds. Both the
intense motion and sounds of the whizzing autos are
enough to dizzy the already-anxious viewer. Although not a
shocking performance, this short documentary elicits a vis-
ceral response that is worth experiencing firsthand. More
info: www.gagosian.com. —ALEX COURI

Dan Flavin: A Retrospective
LACMA
Through Aug. 12

✪ ✪ ✪ ✪
If security guards wearing sunglasses isn’t enough, the Dan
Flavin retrospective wows the viewer at every turn. With a
vast number of works spanning Flavin’s career, and a mas-
terful installation at LACMA, this exhibition is one of the

highlights of 2007. After walking through the main
entrance, the viewer is ushered into a large room with an
alluring glow, which houses a beautiful construction of
green fluorescent lights. These modular units overlap one
another and stretch across the span of the room. Turning
the corner into the pink haze, the viewer sees the recon-
struction of Flavin’s 1982 Pacific Design Center installation.
This is a rare treat, as many of his more complex site-spe-
cific works cannot be realized in an alternate space. The
familiar rooms of LACMA have been fully transformed; it is
easy to forget as you walk down these colored halls that you
are still in a museum. With this retrospective, LACMA has
raised the bar for exhibitions in Los Angeles; this is surely
not one to miss. More info: www.lacma.org.  —A.C.
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Dudley Saunders’ provocative new CD The Emergency Lane
takes its title from this lyric snippet: “The emergency lane is
my middle of the road.” That’s nearly a statement of intent for
this self-professed singer-songwriter of “outsider music,”
though he’d bristle at any sort of pigeonholing. How about this,
then? Saunders is a modern renaissance man. He’s a perform-
ance artist, screenwriter, journalist, published author, OBIE-
winning director, and early member of ACT UP. His voice and
songs are contradictions: soothing and confrontational, poetic
and naturalistic, romantic and deliciously carnal. He’s perform-
ing this month as part of Mark Islam’s Grassroots Acoustica
series.

FRONTIERS: What’s the link between your performance art
and your newest work?
DUDLEY SAUNDERS: A lot of my pieces were built around
Southern Baptist witnessing, which—as a kid—looked like peo-
ple going crazy. In these orgiastic states people would say for-
bidden things. That was very influential—that in certain
heightened states you could say the forbidden.

You do that with “Love Song for Jeffrey Dahmner.”
I get e-mails from people telling me that’s a beautiful song.
Other people send me hate mail.

It’s like an S-and-M love song—was that your intent?
Friends who are into bondage say how when they’re most tied
up they feel most secure. And Jeffrey Dahmer, this is a guy
who was so terrified that everyone would leave him that he
had to eat them to keep them from leaving. But what if he met
a man who wouldn’t let him leave? Who tied him up and said,
“You can’t leave me”? Would that have made him feel secure
finally?

The literary influences on the new album, from Walt Whitman

to Jean Genet, are striking.
I always try to create something evocative. You want your lines
to get something quivering inside your chest, get under peo-
ple’s skin. You want to unnerve them and titillate them at the
same time. Thinking of the Jean Genet comparison, it occurred
to me that I operate on the nexus of Genet and David
Wojnarowicz, as they might have been if they’d come from
Appalachia. I reference Wojnarowicz by name in “Bina’s Radio.” I
feel a real kinship with him and always have.

What’s it like for an openly gay man on the folk/bluegrass cir-
cuit?
Pull out the gay stuff and my work is too weird, musically, for
most traditional bluegrass or folk audiences. Traditional people
want you to be traditional. Because I do some things that don’t
fit, they don’t know what to do. Even when they miss the gay
content, they go, “Hmmm, what is this?”

But what is gay music?
I can’t actually say, except that I’m gay and that I have an out-
sider perspective. I mean, gay music doesn’t sound like any-
thing. There’s some perspective, but I wouldn’t call myself a
gay folk singer. It’s outsider music. Some people call it “boho-
mo” music, a mixture of “bohemian” and “homosexual.”

Tell us about the Grassroots Acoustica series.
We do a monthly acoustic music series for an organization that
needs help. This time it’s for the Blank Theatre Company.
There’re usually five to six performers, some of whom are really
quite famous. You just walk in and find the hidden musical
gems of Los Angeles.
***LINE***
Dudley Saunders performs as part of Mark Islam’s Grassroots
Acoustica series at the Synergy Café and Lounge at 8 p.m. on
Sat., Aug. 4. More info: www.dudleysaunders.com.

Bluegrass and Jean Genet
Singer-songwriter Dudley Saunders is 

comfortable on the fringe
BY DAN LOUGHRY

/ / MUSIC/ / Agenda
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THE SLITS
Supported the Clash on the
White Riot tour alongside a
band called the Buzzcocks,
just a year after they formed,
and you don’t get much more
punk-rock than that. El Rey.
Fri., Aug. 3. 9 p.m. $20.
323/936-6400.
www.theelrey.com.

BILLY BOB THORNTON
Gained fame (notoriety?) for
his film roles, but has had a
concurrent career as a roots-
rock singer-songwriter. The
former Mr. Jolie performs in
support of his latest, released
in July, called Beautiful Door. El
Rey. Sat., Aug. 4. 9 p.m. $25.
323/936-6400. www.theelrey
.com.

THE SANTA MONICA PIER
Hosts progressive Atlanta-
based hip-hoppers Arrested
Development for a ’90s flash-
back. The show is a part of the
annual Twilight Dance Series,
where artists perform weekly
on the famous pier, free to the
public. Santa Monica Pier.
Thurs., Aug. 9. 7:30 p.m.
310/458-8900. www.twilight
dance.org.

THE AVETT BROTHERS
Created a genre that sits at
the intersection of the Beatles
(by way of Jon Brion, some
reviewers have aptly
observed) and bluegrass. If
you were going to make a bet
on the next big band in roots
music, here’s an ace up your
sleeve. El Rey. Sat., Aug. 11. 9
p.m. $15. 323/936-6400.
www.theelrey.com.

SQUEEZE
Reunites (partially—without
Holland or Lavis) behind the
rerelease of their landmark
New Wave albums, as well
as a new best-of called
Essential Squeeze. In equally
exciting news, Fountains of
Wayne supports. Greek
Theatre. Mon., Aug. 13. 7:30
p.m. $35–55. 213/480-3232.
www.greektheatrela.com.

CONCERT CALENDAR
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VICTORIA IS HOMELESS, one of the thousands of LGBT youth
in Los Angeles who have been kicked out of their homes, fallen
through the myriad holes in the foster-care system, or traveled
the downward spiral of drug addiction. But right now she is in act-
ing class, a collaboration between the Jeff Griffith Youth Center
and its neighbor, Celebration Theatre. Her laughter rings loudly
off the walls of this rehearsal space.

“Theatre has the power to change lives,” says David Tarlow,
the new managing director of Celebration Theatre. He found him-
self driven to apply that theory when he and the theatre board
were discussing uses for their recently completed rehearsal
space. “We’re the oldest gay-and-lesbian theatre in L.A.,” he
recalls saying, “and we’re next door to a gay-and-lesbian youth
center. For us not to be doing anything with those guys is just
silly. We should be collaborating.”

Michael Shepperd, also at that meeting, immediately volun-
teered to teach a class. An actor and member of the board, he had
worked with at-risk youth for over 15 years in New York as a
teacher and facilitator for an arts-integrated program with the
Readers Theatre Workshop. So Tarlow and Shepperd went next
door for a meeting with the center’s manager, Simon Costello. He
came on board immediately. The goal was simple: “to give these
kids the opportunity to just be kids,” says Tarlow. “In the world
they’re in, they don’t get that. I want them to feel some self-
worth, some empowerment—to realize that life can change.”

In March 2007 the first eight-week class kicked off. Everyone
was nervous. “There is fear around these kids,” Tarlow says. “We
see them walking around, and there’s a stigma attached to them.”

“I was told they were slightly dangerous and low-function-
ing,” Shepperd recalls. “Then I met them, and I realized these are
just kids who have been dealt a bad hand. What can I do so they
have fun and walk away feeling good about themselves?”

Warm-ups and breathing exercises led into theatre games
like Bunny Bunny Bunny, God, and Three-Headed Man. Improv led
to actual scripted scenes. For the first half-hour, everyone was on
guard. That changed. Shepperd recalls one girl in particular: “She
was like, ‘I don’t like being touched, and no one can touch me.’ And

I said, ‘Fine, everyone has to respect that.’ She also carried this big
purse, and I said, ‘Can you put your purse down?’ and she said ‘No!’
So we’re going through the class, and the purse moved from
under her arm to down her arm, to onto her hand, to the floor, to
the point where she kicked the purse behind her, and at the end
of the class she gives me a hug. I had to try hard not to cry.”

At Shepperd’s request, two staff members from the center
also attended: health educator Ismael Morales and Megan Cook,
who tutors clients in the GED-prep program. If you are in the
room, Shepperd sweeps you quickly into what is happening, so
Morales and Cook found themselves going through the paces,
acting silly, and getting vulnerable right alongside the kids. “To
see them interact with each other and with me at the classes, it’s
overwhelming what we’re able to see,” says Morales. “Anything
that makes them see us as peers helps our relationship. We’re
able to open up and they see that as a sign of our loyalty to them:
‘I’m exposing myself to you; now it’s easier for you to expose your-
self to us.’ ”

Shepperd’s participation rules mean that I do mirror
games with Anthony, who moved from Sacramento after the
death of his brother and now strips for not quite enough money
to keep a roof over his head. I play drunk while Serenity plays
angry in a scene made up of only the words ‘hello,’ ‘how are you,’
and ‘fine.’ Serenity moved from New York and found herself on the
streets after an abusive relationship and a problem with meth.
She is now in transitional housing and is studying for her GED. 

I ask the kids what they get out of this class. Victoria
answers. “People always tell me I have a bubbly personality but
inside everything is kind of crushed down. Being around people
who are happy and smiling, that’s how I become, and I feel it
inside, too. Sometimes when I’m on the street, I’m feeling real
low, because I listen to other people tell me things. I listen to the
bad. That’s what holds me down. But when I come here, there’s
nothing I have to worry about, because nothing goes wrong.
Michael always says nothing you do in here is wrong, everything
you do is right.” The others nod in agreement. 

f

A Stage to Be Themselves
A theatre and a homeless shelter for gay youth 

aren’t just neighbors—they’re partners
BY DAN CULLINANE

LIMITED RUN

> HOMO MUST
GEORGES SEURAT
Is the jumping-off point for
Stephen Sondheim’s most
ambitious concept musical.
Sunday in the Park with
George uses theatrical and
musical pointillism to ask
hard questions about art,
artists, and art’s admirers.
Chance Theater. Fri., Aug. 3,
through Sun., Sept. 16. $25.
800/838-3006.
www.chancetheater.com.

REDCAT’S NOW FESTIVAL
Uses dance and performance
over the course of three last
nights to talk about connec-
tion to home, rhetoric and dou-
ble-speak around the Iraq war,
and Indian miniature paint-
ings, respectively. Three sepa-
rate performances make up
this third and final program of
the festival. REDCAT.
Thurs.–Sat., Aug. 2–4. 8:30
p.m. $18. 213/ 237-2800.
www.redcat.org.

THE MYSTERY PLAYS
Centers around the mysteries
of “death, the afterlife, faith,
redemption, and forgiveness”
in two interrelated one-act
thrillers, billed as a “chilling
mixture of Hitchcock,
Lovecraft, and Kafka.” Theatre
40. Sat., Aug. 4, through Sun.,
Sept. 2. $20–22. 310/364-
0535. www.theatre40.org.

RAISED IN CAPTIVITY
Lets loose Nicky Silver’s manic,
absurdist wit on NoHo in this
black comedy about the
unfathomable nature of fami-
lies and the virtues (and perils)
of being stuck in one’s own
head. Avery Schreiber. Fri., Aug.
10, through Sat., Sept. 1. $17.
818/793-6127.
www.averyschreibertheatre.com.

THE CHUCK MEE
CHALLENGE
Begins with a script, but then,
“in one evening, 10 directors
will present 10 scenes using
30 actors, free to do whatever
they want with the script,
including cut lines, combine
characters or even throw out
the text entirely.” American
Academy of Dramatic Arts. Sat.,
Aug. 11. 7 p.m. $15. 800/222-
2867 x127.
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