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Agenda

FRONTIERS SUGGESTS: Our top picks for the next 14 days

COMPILED BY MATTHEW C. POE Send your submissions to agenda@frontierspublishing.com.

WED., JULY 18

18
“Z” You in Hell
Gracias a Dios for Culture Clash, arguably the best

theatre company in America focused on Chicano/

Latino culture. Their recent Zorro in Hell, which

gets its L.A. debut this month, is subtitled

"Cultural Learnings of Early California for Make

Benefit Glorious Gringo Nation in Aztlán!" Ricardo

Montalbán Theatre. Through Sun., Aug. 19. $25–55.

877/EL-ZORRO. www.cultureclash.com.

> HOMO MUST

Monster Bash
James St. James makes a special appearance at the
midnight screening of Party Monster, the film based on
his book Disco Bloodbath. The story is St. James' first-
hand account of Michael Alig's clubland murder of a
drug dealer in 1990s New York. Nuart. 12 a.m. $10.
310/281-8223. www.landmarktheatres.com.

More Fun Than a Shadow
Government
“The Bay Area's most belligerent puppetry troupe” have
put Los Angeles on notice: Shadow Circus pulls some
strings for the Southland debut of its combination of
“folklore, mythology, Lovecraftian monsters, and pop-cul-
ture parody.” Expect “life-sized latex puppets to create a
seething underworld of drugged-up dinosaurs, giant cock-
roaches, and bizarre mythological beasts.” Also, music,
comedy, and burlesque. Il Corral. 9 p.m. $7. 866/468-3399.
www.shadowcircus.com. 

Gay-Straight
Alliance
If you've been meaning to do
some bonding with your straight
male coworkers, this year's
Outfest Film Festival might have
just the thing: Triple X Selects:
Best of Lezsploitation, which pulls

together the best of "three decades of sappho soft-
core classics.” Although they were “made for straight
men, the clips are reclaimed
with a queer spin on girl-on-girl
play." Really, how can you go
wrong with "women’s prisons,
nuns with dildos, and vam-
pires?" Barnsdall Gallery Theatre.
9:45 p.m. $12. 213/480-7065.
www.outfest.org.

Lynwood
in da House
"Weird Al" Yankovic head-
lines five nights at the

Orange County Fair. The novelty songwriter and accor-
dion enthusiast has just scored the first Billboard Top
10 hit of his 25-year career with “White & Nerdy.”
Ticket price includes admission to the fair. O.C.
Register Arena. Through Sat., July 21. 8 p.m. $19.99.
213/480-3232. www.ocfair.com.

Advice for the Lovelorn: 
Lock Your Doors
Hot + Bothered at the Hammer continues its series
of "films of tempta-
tion and personal
destruction" with
The Honeymoon
Killers, 1970's
more-or-less true-
crime story of the
Lonely Hearts
Killers.  The mur-
derous duo, an
obese woman and a
conman, hit the
road to knock off
single gals—all set
to the music of
Mahler. Hammer Museum. 7 p.m. 310/206-FILM.
www.hammer.ucla.edu. 

6
FRI., JULY

Picnic-esque
Picnics at the Hollywood Bowl have long been a high-
light of L.A. summers, but the ante has been upped in
recent years with a once-annual show where a hip indie-
rock band gets backing from the L.A. Philharmonic.  This
year the orchestra plays with English-department
favorites the Decemberists, whose epic songs should
respond well to sprawling symphonic treatment.
Hollywood Bowl. 7:30 p.m. $20–105. 323/850-2000.
www.hollywoodbowl.com. 

On the Virtues 
of Motorcycles 
vs. Scooters
The mods and the rockers picked a
fight with one another a whole decade
before the hippies and the skinheads.
The fight continues at the Egyptian
and the Aero with the Mods and Rockers Film Festival,
which kicks off with a double feature of the rarely seen
Beatles doc What's Happening! The Beatles in the USA
followed by Gimme Shelter, a concert film/documentary
about the notorious Altamont Free Concert, where the

Hells Angels security detail
fatally stabbed an audience
member while the Rolling
Stones played “Under My
Thumb.” Egyptian Theatre.
7:30 p.m. $10. 800/326-
3264. www.modsandrockers
.com.
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FRONTIERS: What do want audiences to take away from your
new film Broken English?
PARKER POSEY: Their shoes, if they took them off during the film,
and also the popcorn and drinks that you had during the film, and
throw them away, because there’s not enough of that polite behavior
in movie theaters anymore. 

You’ve worked with so many great and diverse directors—
Christopher Guest, Hal Hartley, Nora Ephron, and Bryan
Singer, to name a few. What do you think makes a great
director?
Everyone is so different and it is so, so interesting where everyone’s
talents lie—the different kind of air that directors have, very at ease
or very tense. Like Bryan Singer, he’d carry the weight of everything,
he walked around with it, carrying it on his back, like he was
Superman and Lex Luthor, and there is an energy to that. Getting a
movie made is so difficult, and then it’s so meaningful when it does
happen. Zoe is so relaxed and mindful. I’m so much more like Gena
[Rowlands, Posey’s Broken English costar and Zoe’s mother), like,
“What day is it? I don’t remember anything.”

Now that you are doing bigger films and series television, will
there always be that place in your heart for indie film?
You know, it’s like this school I went to or something—the indie
school. It’s intimate and private. There’s no pageantry on set, like, “Oh,
it’s so fabulous!” There’s none of that, it really is all about the work,
and that’s really cool. There’s no time for gossip in the trailers. No
time for BlackBerries. [Sings] No time for BlackBerries.

It seems that Parker Posey has a real New York identity.
What do you look forward to when visiting or working in Los
Angeles? 
Open space, seeing the sky, listening to music in the car, talk radio,
yoga in Silver Lake.

Why do you think you have such a big gay following? 
I was in a movie with Liza. Liza and I get along. I am friends with Liza.
I have an amazing Liza with a Z T-shirt.

Broken English is playing now at Laemmle’s Sunset 5 in West
Hollywood, and comes out on DVD on Aug. 21. The Return of
Jezebel James will air Wednesdays on Fox, starting midseason.

PARKER POSEY, 39, FABLED “QUEEN OF THE INDIES,” is as busy
as ever, with a new film—Broken English, directed by Zoe Cassavetes
(daughter of John)—and a sitcom on Fox (The Return of Jezebel James),
but in person she’s calm, cool, and, as always, funny.  —MICHAEL SVOBODA

//FIVE QUESTIONS/////////////////////

PARKER POSEY

1

2

3

4

5

WORTH REPEATING[ ]

Mildred Pierce
[1945]
What to say about this film, except
perhaps that it’s a film featuring Joan
Crawford at her best? Part noir, part
rags-to-riches story, this little bit of
old Hollywood tells the convoluted
tale of Mildred Pierce (Crawford), a
woman so intent on giving her daugh-
ters Veda and Kay everything she

lacked in her own youth that she’s
soon blinded by this desire, and
allows Veda to succumb to her icy and
snobbish inclinations. Mildred, in
fact, is so wrapped up in giving the
brat she bore everything her cold lit-
tle heart desires that she abruptly
tosses out her own husband (who
smartly opposes his daughter’s selfish
needs), and after a brief stint slinging
hash opens up a string of successful
restaurants. Along the way Mildred
also marries the roguish Monte
Beragon (Zachary Scott), a man who is
shot and killed at Mildred’s tony
beach house in the film’s beginning.
The story of who killed Monte is the
crux of the film, and the meandering
story of Mildred and Veda is how the
audience finds out. Mildred Pierce isn’t
exactly the frothy camp confection
you might expect, but it’s a film that’s
endlessly entertaining, and if nothing
else it also features the once again
underused Butterfly McQueen as—
you guessed it—the maid.
—JAMIE BARTON

BEYOND THE MULTIPLEX

> HOMO MUST

ANNE FRANCIS
Stars in Forbidden Planet (whoa-oh-oh-oh), at the late-night (and mati-
nee) single-feature picture show. Alex. Sat., July 7. 2 and 8 p.m. 818/
243-ALEX. www.alextheatre.org.

JAWS
Surfaces just in time for the summer,
to scare the hell out of would-be
beachgoers. Here's the film that gave
an entire generation a morbid fear of
rubber sharks. Aero. Thurs., July 5.
7:30 p.m. 323/466-FILM. www.aero
theatre.com. 

THE MARX BROTHERS
Spend a day at the races and a night
at the opera in this double bill of the
classic troupe's first two movies for
MGM. Aero. Sat., July 7. 7:30 p.m.
323/466-FILM. www.aerotheatre.com.

FAST TIMES AT RIDGEMONT HIGH
Graduates back to the big screen in a
cemetery screening of Cameron
Crowe's breakout film (as screen-
writer). Hollywood Forever Cemetery.
Sat., July 7. Gates open at 7:30  p.m.
www.cinespia.org. 

A ROOM WITH A VIEW
Adapts E.M. Forster's great novel into
a Best Picture nominee for Merchant

Ivory. Shown as a part of the
Academy's Great to Be Nominated
series of Best Picture Oscar might-
have-beens. Samuel Goldwyn. Mon.,
July 9. 7 p.m. 310/247-3600.
www.oscars.org/events.

SELECTED SLAMDANCE
SHORTS
Screens nine short films from L.A.
directors, ranging from animation to
comic shorts, in this presentation
from the Slamdance festival for new
filmmakers. Hammer Museum. Wed.,
July 11. 7 p.m. 310/443-7000.
www.hammer.ucla.edu.

RAVENOUS
Cannibalizes Manifest Destiny in this
comedy-horror set in the Old West,
playing as a part of the Hammer's
Hot + Bothered screening series.
Hammer Museum. Fri., July 13. 7 p.m.
310/443-7000. www.hammer.ucla
.edu.
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Billie Holiday
Remixed & Reimagined (Columbia/Legacy)

✪ ✪ ✪ ✪
To call this a Billie Holiday album is a bit mis-
leading. Remember on Moby’s Play, how he used
snippets of vocals from vintage jazz records and
built music beds around them? That’s what this
is: a DJ/remix album where the thread of conti-
nuity is familiar samples from Holiday gems.
The final product is a bland assortment of
generic backing tracks with zero personality
and virtually no connection to the original

songs. The brilliance of Holiday is hearing her tragic life come through in her
performances, and any potency has been diluted here so nothing has any
teeth. Your money is better spent on a greatest hits compilation.  

—CHRIS FREEMAN

A Fine Frenzy
One Cell in the Sea (Virgin)

✪ ✪ ✪ ✪
It’s appropriate that A Fine Frenzy (aka L.A.-
based singer-songwriter Alison Sudol) just com-
pleted a tour supporting Aqualung (aka
London-based singer-songwriter Matt Hales).
Sudol and Hales make similar piano-based, lush-
ly layered brood-pop. A Fine Frenzy could be the
female version of Aqualung, but Sudol would
benefit from paying attention to Hales’ hushed
vocal minimalism; her breathy vocals sometimes
feel affected. Also, Aqualung’s albums never feel

overly long, as Frenzy’s hour-plus debut occasionally does. The indie genre is
saturated with string-inflected, atmospheric rock, but there’s clearly an audi-
ence. Since Sudol is talented, A Fine Frenzy is a name to watch. 

—MATTHEW C. POE

Timbaland
Shock Value (Interscope) 

✪ ✪ ✪ ✪
Tim “Timbaland” Mosley’s musical stamp on
songs has guaranteed hits left and right. But
what his “solo” outing proves is that there’s a
reason why someone like him is best heard and
not seen. Shock Value has some fine moments
with his trademark bass and wiggly synths, such
as “Give It to Me” with Nelly Furtado (though it
sounds like an outtake from Loose) and
“Miscommunication” featuring Keri Hilson.
Then there are the other 15 tracks—a sprawling

concept in search of an album. Stick to the hits, Tim. The only shock here is how
boring you can be.  —MIKEL WADEWITZ

NEW MUSIC

>

DOWNLOAD IT[ ]
L.A. Observed
Get It: iTunes
This series of on-the-spot, newsy videos (rarely five minutes
long) is an adjunct to the blog L.A. Observed, which covers
“Los Angeles media, news, and sense of place.” You can’t tell
much of a story in such a short time, but the podcast is more
focused on—and significantly better at—the “sense of place”
part, making you feel like you’re actually at Lake Machado, or
participating in a march and rally, or in the middle of a fire-
fighting zone. It’s a great way to get a feel for the whole city,
even if in real life you try to stick to Boystown or the Westside.

—JEFF MATTHEWS

PATRICK PARK
Begins his four-week bicoastal resi-
dency (with Thursday shows at
Spaceland and Tuesday dates at
N.Y.’s Living Room) in support of his
long-awaited second album,
Everyone's in Everyone. Also July 12,
19, and 26. Spaceland. Thurs., July 5.
9 p.m. $8. 323/661-4380. www.club
spaceland.com. 

MAD CADDIES
Ride the third wave back to the
Troubadour to play a night of ska-
inflected punk rock. Troubadour. Fri.,
July 6. 8 p.m. $15. 310/276-6168.
www.troubadour.com. 

HENRY ROLLINS
Sits down with Amanda Palmer for
a chat at the Hammer Museum.
Palmer is the songwriting/piano-
playing/singing half of the world's
first "Brechtian punk cabaret" band,
the Dresden Dolls. Rollins is a veter-
an punk malcontent who got his
start in the seminal punk group
Black Flag. Hammer Museum. Sat,
July 7. 7 p.m. 310/443-7000.
www.hammer.ucla.edu.

HOOTENANNY
Reunites (most of) the Squirrel Nut
Zippers for the summer’s swing-

in’est festival. Also featuring Social
Distortion, John Doe, Mojo Nixon,
Wayne Hancock, and many more.
Oak Canyon Ranch, Irvine. Sat., July
7. 12 p.m. $45. 213/480-3232.
www.thehootenanny.com. 

QUEEN LATIFAH
Has found success in more fields
than just about anyone: T.V., film,
music—is there anything she can’t
do? She performs an evening of
jazz, blues, and R&B at the Bowl.
Hollywood Bowl. Wed., July 11. 8 p.m.
$1–122. 213/480-3232. www.holly
woodbowl.com. 

CHRIS CORNELL
Grunged up the ’90s as
Soundgarden’s front man before
doing a stint with Audioslave. He’s
touring in support of his second
solo album, Carry On. Wiltern. Wed.,
July 11. 8 p.m. $39.50–45.50.
213/388-1400. www.livenation.com.

THE 88
Signed recently with Island Records,
which means the local heroes may
soon be household names. See ’em
at the Troubadour while you still
can. Troubadour. Fri., July 13. 8 p.m.
$12. 310/276-6168. www.troubadour
.com.

> HOMO MUST

THE PRESERVATION HALL JAZZ BAND
Keeps the spirit of the Crescent City alive at one of L.A.’s best retro-cool
venues. The Mint. Thurs., July 5. 7:45 and 10 p.m. $30. 323/954-9400.
www.themintla.com. 

CONCERT CALENDAR
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Monster Of
Happiness 
(24th Street Theatre, through July
14) 

✪ ✪ ✪ ✪
For those who don’t believe that
truly great performance art is
being created in Los Angeles, don’t
see Monster of Happiness. Some peo-
ple just cannot admit when they’re
wrong. Theatre Movement Bazaar’s
brilliant synthesis of design, move-
ment, cinema, music, staging, and
words manages to challenge, amuse,
move, and inspire, not to mention
just plain entertain. Combining ele-
ments of Soviet cinema, the 20th-
century middle-class American
ideal, and several metaphysical ele-
ments of existence, the result is a
compelling and enchanting dia-
logue ballet in which notions of
happiness are both eulogized and
questioned at the same time. Actor-
creators Tina Kronis and Richard
Alger have crafted such hypnotical-
ly captivating avatars of modern life
that they elevate the banal to poetic
heights. It’s hard to say who’s imi-
tating whom, but life and art have
never gotten along so well. Tickets:
800/838-3006. —P. RYAN BABER

George Gershwin
Alone
(Geffen Playhouse, through July 22) 

✪ ✪ ✪ ✪
Hershey Felder, a competent and
enthusiastic actor, brings his por-
trait of composer George Gershwin
to the Geffen this summer with a
penchant for antic impressions and
a singing voice just proficient

enough to capture the song without
elevating it. The show would border
on prosaic, were Felder himself not
an accomplished concert pianist
and composer. The life he breathes
into the Steinway at which he
spends most of his time on stage is
infectious and bewitching. It is with
that same verve that Felder
describes the vagaries of composi-
tion that made Gershwin unique. By
the end, the audience is unwitting-
ly misting up at tunes that just that
afternoon might have inspired a
tired groan. Their fondness is so
sincere, in fact, that they are more
than happy to stick around an extra
20 minutes just to sing a few old
favorites with Felder playing along.
Tickets: 310/208-5454. —P.R.B.

ON STAGE

>

Agenda/ / PERFORMING ARTS/ /

>
LIMITED RUN

> HOMO MUST
MERRILY WE ROLL ALONG
Rolls out a production of the
rarely produced Stephen
Sondheim show. The story,
which involves three friends in
show business, is told chrono-
logically backwards. Theatre/
Theater. Sat., July 7, through
Sun., Aug. 12. $25. 323/938-
3700. www.chromolume-the
atre.com.

THE MISMATCH GAME
Camps up the ’70s game show
favorite even more (is that even
possible?) with this loving hom-
age, complete with Charles Nelson
Reilly impersonators. At times like
this, it's really hard not to love L.A.
Renberg. Fri. and Sun., July 6 and 8.
$15. 323/860-7300. www.lagay-
center.org/boxoffice.

BILOXI BLUES
Is sandwiched in the middle of
Neil Simon's semiautobiographical
"Eugene" trilogy, which begins with
Brighton Beach Memoirs and ends
with Broadway Bound. How I Met
Your Mother's Josh Radnor stars in
this Tony Award–winner. Recorded
live for public-radio broadcast. L.
A. Theatre Works. Wed.–Sun., July
11–15. $39–46. 310/827-0889.
www.latw.org. 

PTERODACTYLS
Aren't the most absurd thing in
Nicky Silver's black comedy about
"the demise of the Duncan family,
and by extension, the species."
Stella Adler. Thurs., July 12, through
Sun., July 29. $20–25. 818/754-
1423. www.athenatheatre.com. 

ZANNA DON'T! 
Transports audiences to a high
school where the student body is
90% gay and 10% straight. The
question in this musical fairy tale
(get it?) is, "Can a straight boy and
a straight girl find happiness in
this topsy-turvy world?" Lyric-
Hyperion. Fri., July 13, through Sun.,
Sept. 2. $30. 323/906-2500.
www.wcensemble.org.

KAY SEDIA
Sells Tupperware on her night off
from her private-detective busi-
ness. We're not sure we believe
she's the only Mexican drag queen
selling Tupperware in Hollywood,
but she's probably the most chore-
ographed. Fake Gallery. Sat., July
14. 9 p.m. $10. 323/692-3086.
www.fakedotcom.com. 
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Letters@frontierspublishing.com

109 CLR agenda performing -2605  6/28/07  8:43 PM  Page 109


