
FRONTIERS 91

LIMITED RUN

> HOMO MUST

LISA LAMPANELLI
Insults her audience, in the
tradition of Don Rickles and
Triumph the Wonder Dog,
but they love it. Wiltern.
Sat., Aug. 18. 8 p.m. $39.75.
213/388-1400.
www.wiltern.com.

MONSIEUR CHOPIN
Showcases the second move-
ment of Hershey Felder’s
“composer trilogy” of one-
man shows. (The final play in
the trilogy—George Gershwin
Alone—closed the Geffen’s
2006–07 season.) Geffen.
Through Sun., Aug. 19.
$35–110. 310/208-5454.
www.geffenplayhouse.com. 

CESAR AND RUBEN
Deals with the life of labor
activist César Chávez and his
meeting with journalist
Ruben Salazar, in a new
musical by Ed Begley Jr. (yes,
the guy from St. Elsewhere).
NoHo Arts Center. Through
Sun., Sept. 9. $35. 818/508-
7101. www.thenohoartscen
ter.com. 

THE SENSUOUS WOMAN
Workshops Margaret Cho’s
new neo-burlesque show,
where she performs along-
side “belly-dance sensation
Princess Farhana, emerging
transgender comic Ian
Harvie, burlesque performer
Selene Luna,” and more,
before the show heads off-
Broadway. Renberg. Fri., Aug.
17, Thurs., Aug. 23, and Fri.,
Aug. 24. 8 p.m. $25.
323/860-7300. www.lagay
center.org. 

TRIAL OF THE
CATONSVILLE 9
Benefits the Actors’ Gang
and the Office of the
Americas with a celebrity
reading (featuring Martin
Sheen, Sandra Oh, Neil
Patrick Harris, and more) of
the play based on the
Vietnam protesters’ actual
trial transcripts. In case you
were wondering where Tim
Robbins stood politically. Kirk
Douglas. Sat., Aug. 18. 8 p.m.
$250. 310/838-4264.
www.the actorsgang.com. 
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//FIVE QUESTIONS/////////////////////////////////////////////////

STEPHEN ADLY GUIRGIS, who the New York Times says may be America’s best young playwright, talks to Frontiers
about religion and desperation, incidentally gay characters, and (finally) finding an audience in Los Angeles with his new
play The Last Days of Judas Iscariot.  —MATTHEW C. POE

Your first three plays, so well regarded and
received in New York and at the Donmar, are
less known in L.A. Why?

I think the reason my plays haven’t been produced in L.A.
until this year is because none of the big theatres seemed to
have much interest in producing them. There was talk of
Judas being produced at a larger theatre, but when push
came to shove, the artistic director told my agent, “I don’t
really care for this play, but if Philip Seymour Hoffman [who
directed it in N.Y.C.] will come out and do it, then we’ll do it.”

Several of your plays deal tangentially with
homosexuality—there’s Greer in In Arabia, We’d
All Be Kings and Flip and Gail in Our Lady of

121st Street. 
Greer is one of my favorite characters. He’s a guy who just
doesn’t want to acknowledge that the party is over, and that
the reason his old friends aren’t out till 5 a.m. any more is
because either they’re dead or they woke up and got a
mature, adult life. I relate to that totally. It’s not an issue of
sexual orientation. It’s about being an aging addict who can’t
face himself. So he trolls dead-end bars, does blow, fucks
boys, and does everything in his rapidly diminishing power to
avoid reality. He’s a sad guy. But he’s funny as hell. And he’s
got a way with words. 

In some ways—the metaphysical setting, for
instance—Judas seems like a departure for
you. 

All of my plays deal to some degree with faith and spirituali-
ty, and that’s because I struggle with both of those things.

The origin of my struggle occurred in the third grade in
Catholic school, when they taught us the story of Judas. I
had a hard time understanding why Judas couldn’t be forgiv-
en and why he apparently went to hell. I was just a little kid,
but it changed my entire perception of God and faith. It made
me fear the whole thing and want to disbelieve it. But some-
how I still kind of believed, and so I’ve kind of been stuck
between a rock and a hard place for most of my life. 

What are you working on now? 
I’m writing a film right now about the boxer Emile
Griffith. He was a five-time world champion and he

was gay, back when being gay was impossible. He killed a
man in the ring after he was taunted by him about his sexu-
ality. It’s a great and complex story. I hope I can do some jus-
tice to it.

You’ve been straddling several careers: actor,
TV writer, playwright. Does that ever get over-
whelming? 

I do what seems like a lot of things, but the only reason for
that is because I can and because I choose to. In fact, I firmly
believe that anybody can do whatever they want. You don’t
have to be just one thing. And you don’t have to say yes to
something just because they ask you. All we have is our
choices. And the only way we can fuck up is by being unwill-
ing or afraid to choose.

The Last Days of Judas Iscariot runs through Sun.,
Aug. 26, at Westwood’s Lutheran Church of the Master.
Tickets: 866/468-3399 or www.thedahlia.com.
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