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It’s been almost a year since The Temper Trap’s second album came out. While the self-titled 
release did well, topping the Australian charts and producing several singles, it didn’t quite hit 
the commercial heights of their fi rst. Singer Dougy Mandagi is surprisingly open about this, 
telling me that, above all, he still stands behind the album and its slower, softer sound.

Following a six-month break, The Kooks have been busy crafting material for a “groovier” 
fourth album, as well as rehearsing for their upcoming Australian tour. But unlike many 
musicians who you may expect to spend the time off  collaborating, working on a solo project, 
or putting in some time with the family, The Kooks’ lead guitarist Hugh Harris says he did what 
every other young man would do when given a career break – he went backpacking around 
Southeast Asia. 

Sweet-natured indie pop duo Matt & Kim are the kind of band who like to look out 
for their fans. These protective instincts came out on a recent tour with Passion Pit, 
when the temperatures dropped below zero. “The weather was a disaster,” singer 
Matt Johnson laughs.

“The second album obviously didn’t have any major hits 
like Sweet Disposition,” he says, “but like I said before, it’s 
done relatively well, even if that’s not as well as the fi rst. 
For me personally – and a lot of people might beg to diff er 
with me on this – I’m more proud of the second one than 
the fi rst. I like it a lot more.”
When I ask why this is, he tells me that the second album 
came from a place more personal than the fi rst. “I think 
one of the great things about music is that you can play 
the same song to fi ve diff erent people, and they’ll all take 
something diff erent away,” he says. “I get that people really 
latched onto the fi rst record, and to songs like Sweet 
Disposition and Fader, but on a personal level, I feel more 
connected to the second album. It’s a bit more personal, 
lyrically, and musically, it represents more of what I wanted 
to do.
“Obviously, it has done better in some markets than 
others,” he continues, “but you have to really love what 
you’ve made and believe in it, and the rest is a bonus. If 
other people connect with it, that’s great, but you’ve got 
to be able to sleep at night knowing that you’re proud of 
what you’ve made.”
The Temper Trap are still hungry for success, and a support 

slot on Coldplay’s Australian tour of last year opened 
their eyes to the possibilities. “That was great,” Mandagi 
tells me. “It put us in a whole new ballgame to play in front 
of that many people, and play stadium shows, which we’d 
never done before. It gave us something to aspire to – we’d 
love to be playing at that level ourselves one day.” The 
band came away from the experience with a few new tricks 
up their sleeves. “I think one of the great things about 
Chris Martin is his interaction with the crowd,” Mandagi 
says. “And I learned a lot about how to engage with them. 
I mean, obviously the music does what it does, and that’s 
what people are there for, but in those times in-between 
the songs, it becomes more intimate. You’re breaking down 
barriers between you and the crowd.”
The Temper Trap will soon return to Australia to play the 
fi nal round of show for their second album, and Mandagi is 
cautiously optimistic. “Hopefully we’ll end on a high note, 
and not cock it up,” he says with a laugh. The band are 
already working hard on a third album, and have written a 
lot of new songs, several of which will be coming out during 
these Australian shows.
“We did a whole month of song writing in LA before the 
Future Music Festival shows earlier this year,” he says, 

“It was actually really cheesy – it was just me and a 
backpack, with no return plane ticket,” Hugh laughs. “I had 
a friend in Hanoi, so I travelled down south with him for 
a bit. Then I went through Cambodia and Thailand. I met 
loads of Aussies. You guys are killing it out there!”
The typical SE Asia backpacking trail is always littered 
with as many amusing anecdotes as buckets of Sangsom, 
and Hugh admits that his experience was no diff erent. The 
funniest story he says, occurred at a bar in Vietnam…
“It sounds like it should be scary, but it was fucking 
hilarious!” he recalls. “We were drinking in my friend’s 
bar in Hanoi after hours, but then we got a bang on the 
door from the police – who have started to crack down 
on lock-ins – so we hid upstairs under a table. However, it 
turned out that the police were just smashed and wanted 
to continue drinking! We stayed in hiding for about an 
hour listening to these Vietnamese policemen getting 
absolutely trolleyed downstairs at the bar. The noise was 
insane!
“Eventually we decided enough was enough, so we ran 
away as fast as we could. The policemen chased us, 

blowing their whistles, but they were so drunk that they 
were all stumbling and falling over each other in the street. 
It was hilarious.”
Evidently, the trip did Hugh and the indie four-piece a 
world of good. Hugh says he returned refreshed and with 
a much more relaxed approach to songwriting. 
“I think we’ve found the fun in music again,” he says. 
“We’re not over-analysing things anymore and we’re being 
spontaneous and getting ideas down as soon as they 
come. An idea can become stale if you stew on it too 
much – it’s more vibrant and fresh when it’s fi rst birthed. 
You can often have an idea for a song and discuss it so 
much that by the time you get to putting it down, you’re 
not that excited about it anymore. It’s quite detrimental 
to the music.”
This spontaneity is something that was lost on the band’s 
previous two albums, Konk and Junk of the Heart, which 
were both heavily produced and processed in comparison 
to their rawer debut, Inside In/Inside Out.
“If you look at the fi rst album, we wrote Ooh La and then 
recorded it that evening,” Hugh says. “It defi nitely has 

“February is the middle of winter in the States, so it 
was just blizzards and snowstorms and cars going off  
the road. I remember one day in Toronto – it was one 
in the afternoon and the doors didn’t open til eight at 
night, and we were looking out the bus window at a 
long line of people who were about to wait there for 
seven hours as a white-out blizzard kicked in. At one 
point, Kim started making cups of hot chocolate on 
the bus and bringing them out to people to help them 
keep warm and stay alive.”
If you go to a Matt & Kim show, the band will keep 
you warm and toasty, but that’s not all – they may 
even introduce you to the love of your life. Kim 
runs an unoffi  cial match-making service through the 
band’s Twitter page, and attempts to bring single fans 
together. “Kim really likes to take it that step further,” 
Johnson says with a laugh. “She likes to feel like 
she’s a good wingman for our fans, and she can bring 
people together.” At the band’s shows, Kim instructs 
fans to tweet using the hashtag #kimsdatingservice, 
and she’ll then start connecting them based on 
mutual interests. “She’ll be like: ‘This person likes cats 

and this person ALSO likes cats? I’m putting them 
together now!’” Johnson says. “I don’t know if that 
approach has worked just yet, but we’ll see.”
Matt & Kim’s fourth album, Lightning, came out 
last year. It was stuff ed with the bouncy hooks and 
good vibes of old, although its sound was relatively 
stripped-back. Johnson tells me that this was a 
deliberate move on his and Kim’s part, to cut back 
on some of the slickness that characterised their 
commercial breakthrough, Sidewalks.
“I’m really proud of Sidewalks, as I am of all the 
music we’ve released,” Johnson says. “The thing is, 
we went to a few diff erent studios and worked with 
a few diff erent producers to record it, and I felt that 
it lost some of that personality of our early records. 
Going into Lightning, we wanted to make an album 
with character, and we felt like if we wanted to do a 
slightly imperfect job, we could do that ourselves, so 
we self-produced again, and we were really excited 
with the outcome.”
The pair recorded the album at home in their 
Brooklyn loft, a process that came with its own 

“and in-between shows on that tour, we had a little sting in 
Byron Bay that Corona was kind enough to let us use their 
amazing house on the waterfront at Byron Bay to write 
songs in. We had a little recording set-up there, and just 
worked on a whole lot of songs. It was amazing.”
Sweet Disposition was an undeniably massive hit for the 
band, and I ask Mandagi if he feels any kind of pressure 
to come up with another similar song. “There’s always 
pressure,” he says, “but you’ve just gotta block it out. That’s 
not a healthy way of approaching music. I grew up listening 
to pop music, that’s what I love. I like all kinds of music, 
but I don’t think there’s any …” he pauses, to consider his 

words. “We’re not going to be putting out a 15-minute song 
with a crazy intro, put it that way. We’re not an avant-garde 
band, so we’ll always write pop music. Whatever form the 
music takes, it will always be pop at it’s core. So yeah, we’re 
not worried about writing the next Sweet Disposition. If it 
comes, it will happen naturally – we just have to ignore the 
pressure.”

THE TEMPER TRAP play at Festival Hall on Wednesday 
April 24 and Groovin’ The Moo in Bendigo on Saturday 
May 4.

that fresh feel to it. Junk of the Heart didn’t really have 
that vibe – it was very ‘thought out’, but that was part 
of the concept for the album. There are parts on Konk 
where you can defi nitely tell that the excitement and 
the moment of a song was over-rehearsed. When that 
happens, a song can lose its fi zz…its shazam…its twang, 
funk, or mojo... that’s as many buzz words as I can think of 
right now,” Hugh laughs.
Even though the fourth album is still in its infancy, Hugh 
says the output has been surprisingly far removed from 
the indie-pop sing-a-longs we’ve come to expect from the 
band. 
“We have around fi ve or six songs ready to go, and they’re 
all sounding really fucking cool,” he says. “It’s sounding 
totally diff erent to Junk of the Heart. It’s more rhythm-
based and it’s more about big grooves with big melodies 
– it’s a bit Prince-y in places and even Michael Jackson-y in 
other ways. It’s bizarre.” 
Unsurprisingly, it’s the artists Hugh has been listening to 
recently that have instigated this shift in direction – namely 
Nile Rodgers, Prince, David Bowie, as well as Yeasayer for 

their production style. However, don’t expect to witness any 
of this new incarnation on the band’s forthcoming tour.
“It’s really not worth it to have the crappy YouTube 
videos surface online – I think we’re better off  waiting 
for a proper release,” Hugh explains. “Otherwise you 
get people watching gigs through their fucking cameras, 
which is a bit shit. We don’t want to encourage people to 
start recording gigs instead of enjoying them. 
“I think that when I see a live recording of a band, I don’t 
judge it very harshly as it’s just a live gig. You don’t need to 
be precious about it, but I think that a lot of bands are. For 
me, it’s not about the content being online, it’s more about 
the person behind you having to watch the gig through a 
fucking digital camera. It’s not the best vibe for a gig. 
“Either way it’s not a huge deal I suppose. There are worse 
things going on in the world.”

THE KOOKS play the Palais Theatre on Wednesday 
May 1 and Friday May 3 (sold-out), as well as Groovin’ 
The Moo in Bendigo on Saturday May 4 (sold-out). 

unique set of challenges. “Working at home gets a 
little diffi  cult, because you’re not exactly punching a 
clock,” Johnson says. “Even when you’re done making 
music, you can have an idea, and you’ll think that 
maybe you should get it down.” Recording at home 
did have its benefi ts, though. “All of our other albums 
were recorded in other towns,” he says. “For instance, 
we recorded an album in Los Angeles, and you get 
so much tunnel vision when you go somewhere like 
that, because you wake up, you go to the studio and 
make music all day and late into the night, then you 
go to bed. With Lightning, we would work through 
the day then we’d go have dinner with our friends 
and families at night. It just kept things feeling a little 
more regular; it didn’t feel as crazy.”
Matt & Kim are all set to return to Australia, for the 
fi rst time since the Big Day Out tour a few years ago. 
Johnson spends a minute or two grilling me nervously 

about the current weather conditions here – it seems 
that the summer sun almost did them in on their last 
visit. “There’s always a lot of sweat involved in the 
show,” he says, “but when we played Big Day Out, 
it was the middle of summer, and we were in direct 
sunlight a lot of the time. I’m very pale, and it was 
so disgustingly hot that I burned to a crisp!” I assure 
him that the band’s upcoming Melbourne show, at 
Northcote Social Club, will take place in a far more 
refi ned and civilised indoor setting. “Well, that’s 
good,” he says with a laugh. “We won’t have to reel 
it in, we’ll put in everything we’ve got, so you’d better 
be ready!”

MATT & KIM play at Northcote Social Club on 
Friday May 3 and Groovin’ The Moo in Bendigo 
on Saturday May 4 (sold-out).


