
SENOIA, Ga. — On a humid
summer day, the cast and crew of
The Walking Dead are clustered
under the leafy shade of trees that
line a picturesque street in the
small Southern town — about an
hour’s drive south of Atlanta.

No one is covered in sweat or
mud. An armored vehicle at the
end of the block is still and silent.

Perhaps strangest of all: no
zombies in sight.

Even where the apocalypse is
concerned, horizons need to be
expanded.

So, although the “walkers” will
remain the dark, beating heart of
the hit AMC series upon its return
tonight for a third season, the
creative forces behind the show

want to give the small band of
rugged survivors more to dread
than the zombie hordes.

In the upcoming 16-episode
run, a human threat — embodied
most ominously by a new charac-
ter known as the Governor —
awaits the group.

“What we’ve done is open up
the world so it’s less about our
characters trying to find a safe
corner in which to hide,” show
runner Glen Mazzara said on the
Georgia set.

“This year, the show feels more
immediate and less theoretical.
We’re not really dealing with 
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New foe to bedevil ‘Walking Dead’ survivors
By Gina McIntyre
LOS ANGELES TIMES 

� The third season of The Walking
Dead will begin at 9 tonight on AMC.
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he piano began to vibrate as
Gavin George’s hands thun-
dered across the keys during the

furious runs of Beethoven’s Piano
Concerto No. 3.

The world’s greatest pianists have
performed the 40-minute piece,
daunting in its technical difficulty
and emotional complexity.

Nine-year-old Gavin — wearing track pants,
a T-shirt, white socks and no shoes — was
rehearsing it so expertly that his teacher told
him other musicians would kill for such ability.

At the end of the two-hour lesson, Mary
Craig Powell offered her student his usual
reward: stickers, the number of which she
determines each week. This time, she told him,
he deserved the entire sheet of ladybugs.

“Really?” Gavin asked excitedly, looking
astonished.

Gavin, his teacher said, is two people in one.
He’s a smiling, rosy-cheeked fourth-grader

from Granville who gives midlesson hugs and
immediately looks for his Legos after playing
the piano.

“I don’t believe in reincarnation, really, but sometimes 
I think he was reincarnated from Beethoven or Mozart.”

MARY CRAIG POWELL on her piano student Gavin George

COURTNEY HERGESHEIMER DISPATCH PHOTOSPracticing at home in Granville: Gavin George, with parents Mary and Eric 

BOY WONDER
At age 9,
pianist
astonishes
adults with
keyboard
prowess

By Amy Saunders
THE COLUMBUS DISPATCH

Gavin, who will play Beethoven’s Piano
Concerto No. 3 for the concert

� Gavin George will perform
with the Newark-Granville
Symphony Orchestra as part
of “Passion and Prodigy” at
7 p.m. next Sunday in the
Midland Theatre, 36 N. Park
Place, Newark. Tickets cost
$24 to $37, or $5 for stu-
dents. Call 740-975-4633 or
visit www.ngsymphony.com.

� To see videos of Gavin at
the piano, visit www.
youtube.com/MaxGavOhio.See PIANIST Page E2
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COLLECTORS’ CHOICES

Candace Carrizales has
tweeted, Skyped and YouTubed
her way into a job with a TV star.

In this connected world, you
never know what a 16-year-old
with a computer might accom-

plish.
It all started a

few months ago
when Candace, a
junior at the
Linworth Alter-
native Program
in Worthington,
became a Twitter
follower of Rainn
Wilson, who
plays Dwight
Schrute on the

NBC comedy The Office.
One of his tweets said he was

looking for a “quirky, charis-
matic host” for a show to run on
SoulPancake, a website (www.
soulpancake.com) that he and
friends started four years ago.
It’s pretty quirky itself.

Candace, who has been mak-
ing YouTube videos since middle
school, told her mother,
Annette, that she
had submitted a
video to Wilson.

“She was
always doing
things on the
computer and
applying for
different things,”
said Mrs.
Carrizales, an
English-as-a-
second-language
teacher. “It was just kind of like
‘OK, yeah, whatever.’”

The next thing they knew,
mother and daughter were in
Candace’s bedroom having a
Skype meeting with SoulPancake
directors. And then Wilson him-
self appeared on Candace’s lap-
top screen.

“He came on and said, ‘Hi,
you have a very talented daugh-
ter,’” Mrs. Carrizales said. “And I
said: ‘It’s Dwight! It’s Dwight
from The Office!’ And Candace is
kicking me under the table.”

After choosing Candace as
host, SoulPancake sent a crew to
Columbus in the midst of the
summer heat wave to work with
her on creating 10 videos for the
show, which is called Live a
Little.

It’s a series of improvised
videos, about three minutes
each, in which Candace, who
has an ease in front of a camera,
tries little adventures: feeding
animals, eating unfamiliar food,
going barefoot in unusual places
(an ice rink, for example).

The videos are spiced by her
comical facial expressions,
ukulele strumming and dance
moves.

On the video in which he
introduces her, Wilson calls her
“a very charming and wonderful
— and weird — girl.”

When the shooting was over,
SoulPancake flew Candace and
her mother to Los Angeles so
Candace could help edit the
footage and appear with Wilson
in a short video. They also made
a visit to his house. 

“It’s so crazy,” Candace said. “I
still can’t believe it happened.”

This has, of course, created
some buzz in her world.

But she and her classmates at
Linworth are taking it in stride,
principal Chris Hasebrook said.

“To be honest,” he said, “I was
worried it would impact her, . . .
and I was worried the kids
would get weird. But there’s no
different feel around here. . . .
She’s a really levelheaded kid.”

Candace had some perform-
ance experience before this gig
came along. She studies voice
and has appeared in Columbus
operas, and she did some thea-
ter in middle school.

She isn’t sure what career she
will pursue or how the Soul-
Pancake show might figure in.

But one thing’s for sure: “It’s a
pretty nifty first job.”

Joe Blundo is a Dispatch
columnist.

jblundo@dispatch.com

SO TO SPEAK

Teenager
fills the bill
as host on
video site

JOE
BLUNDO

Candace
Carrizales

Know. Understand. Care.

2225 Taylor Park Dr.
Reynoldsburg, OH 43068

(614) 759-0023
www.wesleyridge.com

Wesley Ridge
Retirement Community



And he’s a musician whom
Powell, a retired professor from the
Capital University Conservatory of
Music, describes as an “inter-
national talent.”

Next Sunday, Gavin will play the
Beethoven concerto with the New-
ark-Granville Symphony Orchestra
for its season-opening concert in
the Midland Theatre. His parents
think Gavin will be the youngest
artist to perform the work.

Some precocious children might
learn music quickly; others might
work to master technique. But
Gavin has all the skills necessary for
greatness, his teachers say, plus an
emotional understanding of music
that can’t be taught.

“I don’t believe in reincarnation,
really, but sometimes I think he was
reincarnated from Beethoven or
Mozart,” said Powell, 72.

“He seems to just have it so
much inside of him, so naturally.”

Talented toddler
As the orchestra played on televi-

sion, Gavin waved his arms in per-
fect time with the music.

At age 21⁄2, while watching a DVD
his mother received for Christmas,
he was conducting.

Eric and Mary George were
dumbfounded: Both are music fans,
but neither had ever played an
instrument.

As Gavin began piano lessons a
year later, he could identify notes
without looking at the keys — an
exercise so effortless that he com-
pares it to naming colors. 

When he turned 4, he heard
Happy Birthday to You and imme-
diately reproduced the melody on
the piano.

On Sunday, when he performs
the 96-page concerto, he won’t have
the score in front of him.

“It’s really fun to be able to do it
in your mind,” he explained.

Gavin has studied with Powell
since age 5 and, as of last year,
began taking additional monthly
lessons with Antonio Pompa-Baldi,
a Cleveland Institute of Music pro-
fessor and internationally known
concert pianist who was immedi-
ately impressed by the boy’s skill
and passion.

“Gavin’s talent is of the absolute
purest kind,” Pompa-Baldi said by
email while traveling overseas for
performances.

“You are either born a musician
or you are not. . . . He feels the
music; it comes from a place deep
inside him.”

As a 4-year-old, Gavin was so
moved at a Columbus Symphony

concert that he sobbed when his
parents made him leave early to
make bedtime. At home, he told
them that he wasn’t ready to sleep
because, he said in his already-
adult language, “I am so at peace.”

The Georges think that music
provides an emotional release for
their son, who has always been
uncommonly empathetic.

They recall the summer night
when 5-year-old Gavin became
upset about the fireflies the family
had caught in the yard and trapped
in a jar. They looked “uneasy,” he
said.

Moving the jar to the piano
bench, Gavin began playing a beau-
tiful melody that his mom assumed
was by Johannes Brahms.

The piece was his own, some-
thing he heard in his mind and
hoped would comfort the bugs.

‘1 in 5 million’
The Georges worry a bit about

protecting Gavin’s hands but let
him play football and basketball
with his little brother.

In 2010, before Gavin performed
a Haydn concerto with the Newark-
Granville musicians, he showed up
late to the first rehearsal: It was
trick-or-treat night, and he needed
to change out of his Viking cos-
tume.

Eric, a branch manager for Hun-
tington Bank, and Mary, a former
gifted-education teacher, have tried
to provide balance in Gavin’s life.

Both Gavin and his brother, Max,
6, are enrolled in the Ohio Virtual
Academy and tutored by Mary to

allow them to learn at an accelerat-
ed pace. Gavin, studying sixth-
grade math and language, dabbles
in more-advanced lessons and says
chemistry is “fascinating.”

The flexible schedule also allows
Gavin to practice piano for about
an hour each morning, afternoon
and evening, and to take lessons
weekly with Powell at her home
near Bexley and monthly with Pom-
pa-Baldi in Cleveland.

As their son attracts worldwide
interest from his YouTube channel,
originally set up for out-of-town
relatives, the Georges try to fulfill
Gavin’s desire to perform without
burdening him with pressure and
commitments. 

Gavin’s resume includes two
performances at Carnegie Hall in
New York and one at Constitution
Hall in Washington, a scholarship
to the two-week Vianden Music
Festival in Luxembourg last year,
and the first-place prize in this
year’s Suzuki Association of the
Americas piano contest for ages 8
to 17.

He has been heard on the NPR
program From the Top, featuring
young musicians, and seen on CBS’
The Early Show, where his shy smile
revealed two missing front teeth. 

For every opportunity the
Georges accept, though, they de-
cline several others: a proposal for a
management contract, invitations
to appear on national TV programs
and, just recently, a pitch for a
reality show.

Ohio State University’s Joanne
Ruthsatz has included Gavin in her

research, which explores the traits
and genetic basis of prodigies. An
assistant professor of psychology at
the Mansfield campus, Ruthsatz
calls Gavin’s skill and memory ex-
ceptional even among prodigies.

Throughout her 15 years of re-
search, families have often asked
for advice about parenting their
gifted but vulnerable children. But
true prodigies are so rare, few prec-
edents exist.

“You have to pretty much follow
your heart on this,” she tells them,
“because they’re 1 in 5 million.”

Any doubts Mary George has
about raising a prodigy subside
when she sees Gavin beaming after
a performance, not wanting to
leave the stage.

“It makes you say, ‘It’s right; it’s
right these things that we’re do-
ing,’” she said. 

Career ambitions
Every morning for weeks, Gavin

has informed his parents of the
time remaining until the Sunday
performance, counting down as if
it’s Christmas.

He has been practicing the three-
movement concerto for a year and
learning about Beethoven’s back-
ground. In animatedly describing
the piece, Gavin likes to borrow
from a sign he once saw at a piano
shop that described the composer’s
effect on men and women.

“The first movement, it’s power-
ful; it should set the men’s hearts
on fire,” he said. “The second
movement is beautiful and it’s quiet
and lovely.

“The melody should be brought
out in it — and it should make the
women weep!”

That has happened on multiple
occasions, with the Georges recall-
ing a woman in New York who said
that she wasn’t musical but cried
tears of joy during Gavin’s perform-
ance of a piece by Frederic Chopin.

“It really makes me feel happy
that I made people feel the music
when I play it,” Gavin said.

Gavin identifies his goal as be-
coming one of the best concert
pianists in the world, a possibility
echoed by his teachers. 

His parents sometimes think of
his cousin, who was similarly gifted
in music at a young age but in col-
lege decided to study math and
become an actuary. They’ll support
whatever makes him happy.

For now, it’s obvious. Backstage,
Gavin gets jittery as he warms up
his fingers and thinks through the
piece, but the feeling never lasts for
long.

“Once I start playing,” he said,
“it’s just me and the piano.”

asaunders@dispatch.com
@amyksaunders
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COURTESY OF THE GEORGE FAMILY

LEFT: Gavin at
age 4, using a
riser for his feet
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HOW TO REACH US

Today is Sunday, Oct. 14, the
288th day of 2012. There are
78 days left in the year.

HIGHLIGHTS IN HISTORY
� On Oct. 14, 1912, former
President Theodore Roosevelt,
campaigning for the White House
as the Progressive candidate, was
shot in the chest in Milwaukee by
New York saloonkeeper John
Schrank. Despite the wound,
Roosevelt went ahead with a
scheduled speech, declaring, “It
takes more than one bullet to kill
a bull moose.”
� In 1066, Normans under
William the Conqueror defeated
the English at the Battle of
Hastings.
� In 1890, Dwight D. Eisenhower,
34th president of the United
States, was born in Denison,
Texas.
� In 1944, German Field Marshal
Erwin Rommel committed suicide
rather than face execution for
allegedly conspiring against Adolf
Hitler.
� In 1947, Air Force test pilot
Charles E. (“Chuck”) Yeager broke
the sound barrier as he flew the
experimental Bell XS-1 (later X-1)
rocket plane over Muroc Dry Lake
in California.
� In 1960, Democratic presi-
dential candidate John F. Kennedy
suggested the idea of a Peace
Corps while addressing an audi-
ence of students at the University
of Michigan in Ann Arbor.
� In 1961, the Frank Loesser
musical How To Succeed in
Business Without Really Trying,
starring Robert Morse, opened on
Broadway.
� In 1964, civil-rights leader the
Rev. Martin Luther King Jr. was
named winner of the Nobel Peace
Prize.
� In 1977, singer Bing Crosby
died outside Madrid at age 74.
� Ten years ago: FBI analyst
Linda Franklin was killed by the
Beltway Sniper in a mall parking
lot in Falls Church, Va. 
� Five years ago: Secretary of
State Condoleezza Rice opened
an intense round of Mideast
shuttle diplomacy.
� One year ago: President Barack
Obama stood in a once-shuttered
Michigan assembly plant with
South Korean President Lee
Myung-bak to boast of a new
trade deal and the auto bailout
he had pushed through Congress.

THOUGHT FOR TODAY
“Ninety-nine percent of failures
come from people who have the
habit of making excuses.” 
— George Washington Carver,
American botanist (1864-1943)
Source: Associated Press

DAILY ALMANAC

What’s happening in entertain-
ment and the arts? Throughout
the week, our reporters’ blogs
offer perspectives you won’t find
in print. Read more at Dispatch.
com/life-blogs.
Highlights this week include:

JOE BLUNDO
Joe writes about a
serious effort to pump
up the city’s comic-
book profile.

MOVIES
The Movie Blog has a
list of websites touting
film and TV auditions
for gigs in Ohio. 

THEATER
Michael Grossberg
talks to the actress
whose dream to play
Belle came true in the

national tour of Beauty and the
Beast.

questions of hope, what it takes to
survive in this world. We’re
doubling the threat: We have the
zombies; we have the Governor.”

In less than two years, The Walk-
ing Dead has jumped into a
crowded pop-culture pool of serial
killers, vampires and dragons to
become a darling of the horror/
fantasy set while managing to draw
a broader audience that usually
avoids genre entertainment. The
series ranks as one of basic cable’s
highest-rated dramas and finished
its second season with a ratings
bang. It corralled an impressive
9 million viewers and set a record
among younger viewers.

The show has also become a vital
franchise for AMC, home to the
prestige dramas Mad Men and
Breaking Bad, which are winding
down. In addition to an official
magazine, video games and scores
of blogs, the zombie series also has
inspired a live companion talk
show called The Talking Dead, on
which the cast, crew, celebrity
guests and fans recap episodes.

In the summer, at San Diego’s
Comic-Con International, the show
invaded Petco Park, staging an
elaborate obstacle course where
people paid $70 to crawl, climb,
dodge and run away from about
650 zombies. And just in time for
Halloween, “The Walking Dead:
Dead Inside” maze is this year’s
centerpiece for Universal Studios’
Halloween Horror Nights at both its
California and Florida locations.

The show’s popularity is due in
part to good timing, according to
Sarah Wayne Callies, who plays Lori
Grimes, the wife of the main
character, Rick (Andrew Lincoln).
Doomsday scenarios are in the
zeitgeist now, she said.

“I think a lot of people are deeply
afraid that our unmasterable im-
pulses are about to take the reins,”
Callies said. “If this show had come
out in the mid-’90s when every-
thing was going really well and
there was relative peace in the
world and the economy was strong,
I’m not entirely sure that we would
be enjoying the success that we
are.”

Callies watched as the first
scenes of the season premiere were
shot in the fictional village of

Woodbury, a place where people
pretend the world never ended. The
extras casually wandered in and out
of mom-and-pop shops while
Laurie Holden, as the scrappy and
resourceful Andrea, marveled at the
civility of the locale.

The superficial perfection can be
traced to the Governor (David
Morrissey), a formidable law-and-
order type who has erected walls
around the village to keep residents
safe from walkers. But his ambi-
tions extend beyond his enclave.

“He’s so narcissistic that he be-
lieves the zombie apocalypse is
about him leaping onto the world
stage,” Mazzara said of the charac-
ter. “He feels when humanity looks
back 1,000 years from now and sees
this as the dark ages, that there was
an individual who kept the light on,
and he wants to be that individual.”

In the Robert Kirkman comic
book that spawned The Walking
Dead, the Governor was a sadistic
rapist who would force prisoners to
battle zombies in an arena for
sport. His cruelty had dire conse-
quences for Rick and his people, yet
the character touched a nerve with
fans — so much so that, last year,
Kirkman published a novel titled

The Walking Dead: Rise of the Gov-
ernor, an origin story of sorts and
the first installment in a planned
trilogy. A sequel, The Road to Wood-
bury, is set for release on Tuesday,
timed with the return of the show.

Between takes, Morrissey, the
towering English actor who won
the role of the villain, said he in-
tends to play the Governor with
more nuance than the character
had in his ink-and-paper incarna-
tions.

“He does need to have a com-
plexity,” Morrissey said. “If he was
just an out and out baddie, I think
you would hit a ceiling creatively
very quickly. I think giving him
these levels and colors and fears —
hopefully, that will give him more
longevity.”

The idea of adding Morrissey to
the show’s permanent ensemble
would mark a split with Kirkman’s
text. Both Mazzara and the show’s
executive producer, Gale Anne
Hurd, note that in the advanced life
of the series, fealty to the comic
book isn’t necessarily their first
priority.

“Sometimes we follow what’s in
the comic book,” Hurd said. “Prob-
ably more often, we don’t.”

DEAD
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“It really
makes me feel
happy that
I made people
feel the music
when I play it.” 
GAVIN
GEORGE
piano prodigy

PARIS — A major retrospective of
Edward Hopper opening in Paris
overturns some of the cliches about
the 20th-century artist, uncovering
the French and broader European
influences that lie behind his label
as the consummate “American”
scene painter.

The show, running through Jan.
28 at the Grand Palais, is devoted in
part to familiar works such as
Nighthawks (1942) and Gas (1940),
scenes of urban and rural lone-
liness that present a dystopian view
of mid-20th-century America.

But the exhibit challenges the
assumption that his work offers
only a melancholy, isolated vision
of American life.

Another of Hopper’s most famous
paintings, Morning Sun (1952), on
loan from the Columbus Museum
of Art, shows a figure near a
window, illuminated by a shaft of
brilliant light. For exhibition cura-
tor Didier Ottinger, the painting

reflects a resistance to alienation.
“This, I think, is the real subject

of Hopper’s painting,” Ottinger
said. “You see people who are
awakened by the sun and taken out
of their condition, which is very
poor and very ordinary. This is the
hope that is expressed in Hopper’s
painting,” he said.

Columbus Museum of Art Exec-
utive Director Nannette V. Macie-
junes said Morning Sun is the work
most frequently requested for
exhibits outside the museum. Since
1954, it has been loaned 27 times. 

The Paris exhibition is the first
major retrospective of Hopper’s
work to be shown in France.

“A generation of European cura-
tors and scholars are discovering
American art,” Maciejunes said.
“And because they’re not looking at
it solely from an American perspec-
tive, they’re bringing new thoughts
to the paintings.”

The first half of the exhibit
focuses on his formative years and
his three visits to the French capital
— in 1906, 1909 and 1910 — when
he painted scenes of Paris and drew
inspiration from artists such as
Edgar Degas, Albert Marquet,
Walter Sickert and even Rembrandt.

Juxtaposing Hopper’s work with
paintings such as A Cotton Office in
New Orleans by Degas in 1873, the
exhibition highlights themes that
would later be woven into his
American vision.

Meanwhile, little-known works
such as Louvre in a Thunderstorm
(1909) and Stairway at 48, Rue de
Lille, Paris (1906), show a new cos-
mopolitan side and early signs of

his obsession with architecture and
small urban detail.

“There’s a big gap in the apparent
knowledge of what Hopper’s paint-
ing is, the one which has been
reproduced everywhere in posters,
on the covers of novels and so on,”
Ottinger said. “In fact, his work is
much richer, much more complex
than that.” 

The exhibition pulls together
about 160 works in chronological
order. It also includes his etchings
from 1915 and magazine covers and
posters from the early 1920s.

Born in 1882 in Nyack, N.Y.,
Hopper studied art from an early
age, attending the New York School
of Illustrating in 1899 and later the
New York School of Art, before
coming under the influence of
American artist Robert Henri.

It was only in 1924, however, that
he achieved success after an exhibi-
tion of his watercolors of Victorian
houses in the Brooklyn Museum.

Dispatch Arts Editor Nancy
Gilson contributed to this story.

EXHIBIT

Show opens Parisian window onto Hopper
By Vicky Buffery
REUTERS

COLUMBUS MUSEUM OF ART

Morning Sun by Edward Hopper
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